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Architecture in Italy,

the Balkans and Greece
takes stock of different
ways of interpreting self-
identity in the shared
context of globalization.

Ini [taly between 1981
anil 1990, the Tendenza
schonl led by Aldo
Rossi took up all the
protagonism, cornenng
the likes of Fuksas

or Piano, who were
impaortant but removed
from postmodernity,
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Fulvio Irace

Mediterranean Calligraphies
Italy, the Balkans and Greece, Paths to Identity

THF, PUBLICATION of this Atlas coincides
with one of the most devastating of
financial and political crises that have beset
Europe in the past century: the one that
began in 2008 in the United States and that.
because of globalization, has spread to the
rest of the world like a contagious virus. Of
a financial origin, it has had a direct impact
on construction, giving rise to a bubble that
has brought on the collapse of the real estate
market, the progressive closing of practices,
and a drop in the demand for quality
architecture. Nevertheless the crisis has

not affected all countries in the same way:
while for some it has caused a sudden and
drastic decrease of construction — blocking
big public investments first of all -, in others
perception of the consequences has been
gradual and over a longer period ol time.

In the Mediterranean zone of the
European Union. the cases of ltaly and
Greece have been very different, whether
for historic reasons related 1o the structures

Reneo Piano, Ponis Nave, Crenes; Haby (1991)

of their economies and political mstitutions.
the nature of their industrial contexts, or the
way thev have graduated from economies
that produce goods to eapnomies thal render
services. Economics aside, we have to look
at other parameters — at the professional
system, at collective expectations of the
role assigned to architects in society — when
taking stock of architecture in the Balkan
countries; also included in this article,
whose socio-political spheres have
undergone such a profound, radical

and speedy transformation as to assign
architecture a completely unprecedented
role of prime importance, in part

recalling the historic process of Europe’s
reconstruction after World War [1.

Italy

In the past years, Italy has seen an
acceleration of its civie program, both
through public mstitutions and through
private capital. Unlike European countries




The stan of the new
millennium coincided
with the consolidation
uf globalizing processes,
which i Italy was
reflected in intense
policies of holding
epmpetitions for the
construction of new

public facilities and
infrastructures, This had
the etfiect of opening the
country’s architectural
markel 1o the big
international practices,
ncluding the offices

ol Chipperfield, Meier,
Hadid, Calatrava or Pelli,

that in the decade of the 1980s carried out
large-scale programs of urban regeneration
‘and metropolitan re-planning, Italy had

o wait for the 1990s to begin shedding

the stigma of being Europe’s Cinderella

by giving form o its contribution to the
te-design of its cities and territories.

Barring isolated instances, most of the
stimulus comes from a private sector that,
#s the Milan case demonstrates exemplarily,
been capable of intuiting the great
potential of re-capitalizing many of the
urbam areas that were condemned to disuse
and abandonment in the wake of industrial
reconversion. Add 1o this the fact that ltaly
Was nearly & quarter of a century late in
renewal of the languages and themes
sbal architecture; a delay caused

‘i series of economic. but especially
ural factors that together had the effect
f blocking any aspirations to novelty.

und forcing at least two generations of
tehitects to stay tied to ideologies long
diofreal content. Unsurprisingly,
architecture’s last contribution to

the interational debate was also the start

i the end, coinciding, as it-did, with the
olidation of a branch of the school of
Ross. the so-called Tendenza, which
ished in the architecture faculties a
wordon sanitaire against any approach
diseipline that was not inspired by the
nulas of typology and morphology. This
ins how a real talent like Renzo Piano
i biave remained unknown in his country
hout the 1990s, and how charismatic
seurrent figures like Massimiliano
first hud to make it big abroad.
predominant ideology thus had to

le completely before a space for

itleas could open up and begin to

iape, howeyer timidly. to the first
make architecture take stock.
phibitedly and realistically. of
Cultural. aesthetic and social
formations that have recontigured

ole of the discipline in the context

David Clupperfield, Palsce of Justice. Salerno. ltaly ( |998)

of globalization. A fundamental role in
consolidating this process has been played
by the increasing presence ol foreign
architects, which is something we owe to the
intensive policy of competitions developed
by the administration and big public
companies, such as Ferrovie dello Stato in
the construction of high-speed railway lines
or the port authorities in the re-planning

of the waterfronts of cities like Trieste,
Naples. Genoa or Palermo. This is how the
likes of Richard Meier. Zaha Hadid, Rem
Koolhaas, Santiago Calatrava, Frank Gehry,
Ricardo Bofill, David Chippertield or César
Pelli have landed in Italy, their mediatic
prestige spelling sure suceess in the eyes

of the administrations, and constituting for
them an efficient weapon for surpassing the
difficulties of urban planning.

The reception of works that seemed to
come from another world was complex,
unleashing the more or less justified
objections of those who felt excluded from

Richard Meiet, Ara Pacie Museuny, Rame, laly (2006)

the best commissions. And indeed. in many
cases the arrival in Italy of transalpine
*visitors™ has produced ‘brand-name’
products instead of high-quality buildings.
Notwithstanding, this invasion has had
the positive effect of putting an end to
the archaic system thal prevailed in the
country, forcing Italian architects to adapt
to the *standards’ of the new architecture.
Maoreover, the system of free competition
in competitions has pushed the finest
professionals towards a thorough re-thinking
of how to conceive a project, and confronted
the youngest of them with a reality whose
internal mechanisms and opportunities
they have begun to understand,

In the final analysis, thanks to the power
of big names, competition has managed
to spike up the architectural profession as
well as the teaching of architecture in ltaly
completely, and though at first it seemed like
mere provineial imitation of the foreign, in
the long run it has opened up new, heretofore

g
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new unes alogether,
applying them o works
that are al once original
and anchored to their
contexts, and which
address the grand
theme of current lualian
architecture: acling

on historic heritage.

The opening of the
elobalized market has
i lialy come with

the stepping inte the
preture of @ generation
of architeets able w

Appropriale Conemporary
lunguages with fresh
conlidence or develop

Chnr Zocchi, aparimenty on La Giadeees, Venics, laly (2005
unimagined horizons. Add to this another
important phenomenon: the brain drain
and the discovery of the European Union
as a new job market. In a context blocked
by a thousand vetoes and an implacable
bureaueracy, Europe has for Italy’s ‘Erasmus
generation” represented an opportunity to
foray into the field of praxis in other ways
ol building, in practices more directly
related to the work world and with different
approaches to formalizing architecture,
So much that in taking stock of ltalian
architectural practice. we cannot ignore
the widespread presence — particularly
in Spain, France and Portugal —of small
voung offices (sometimes in association
with local partners) that demonstrate. in
comparison with their elders, an uninhibited
and pragmatic attitude to the project and to
technical and formal experimentation.

As evidenced by the third (2009) and
fourth (2012) cveles of the Milan Triennale
Gold Medal — which is considered a gauge
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of the quality of architecture produced in
[taly —, the current situation presents a rather
paradoxical situation. On one hand is the
small eirele of international *masters” (Piano,
Fuksas, Gregotti, etc.); on the other hand,
the long list of architects aged between 40
and 50. Foreed to look for references abroad.
young architects have had no choice but to
build their own identities from seratch: the
more talented ones. through a re-thinking of
the legacy of modernity and experimenting
with it independently and originally: the less
gifted. by feeding on leading trends
(the new Dutch school to begin with,
then some of young Spanish architecture
as well as a certain English minimalism),
those that are publicized by magazines and
architectural blogs under the heading of
*fashion tendencies’.

We should also point out that with the
exception of Milan — which continues
to be Italy’s most active laboratory for
experiments —, it is in the proyinees or in

medium-sized centers (Genoa, Bologna,
Brescia, Siracusa, etc.). more than in
metropolitan areas, that arcRitectural
renewal is taking place. With their roots in
the culture of the place, many provincial
cities have proven to be great incubators for
experimentation. offering small architectural
practices the chance to draw up projects
that are modest in size but remarkable for
the wealth of themes inherent in them.

So it is that in just a few years, [taly’s
professional ‘park’ has rejuvenated and
brought to the fore personalities as vigorous
as Cino Zucchi, forexample, or ltalo Rota,
Mario Cucinella and Mauro Galantino,

but above all a large group of architects
under 40 vears of age who are the authors
of works of great elegance and conlident
approach. Cappai Segantini, Latina. Fidone.
Guidarim & Salvadeo. Scandurre. Stocchi,
Rizzi. Cosenza & Salvo. Melluso, Molteni
& Liverani, [otto & Pavarini. ete., head a
growing batch of young professionals who
have taken off the blinders of ideology
without renouncing the strong thinking that
leads to new directions in architecture.

To understand the [talian situation we
have to keep in mind two fundamental
questions. The first involves heritage:
the second refers to ltaly’s alleged
‘marginalization’. To speak of heritage is
above all to tap the question of “memory”
and the country’s relationship with history,
ever the leitmoriv of modern Italian
architecture, even when the link to European
rationalism seemed to require a Kind of
international language. In this sense the
rationalism of Giuseppe Terragni should
not be approached as simply an mdigenous
variant of Corbusian language, but as an
ocuvre connected to the grand classical
tradition and to artistic research; two things
without which we would not be able to
understand the most original part of his
creative spirit, as revealed with precision
by Peter Eisenman in his famous studies
on the architeet from Como,



Yiewrmze Latma, Ancrmsron, Smacusa. laly (2000)

each is unique, not resolved with an ad hoc
formula, and in them. Milan’s great modern
tradition — that of the generation of Ponti. Di
Albini, Di Caccia Dominioni, Di Magistretti,
ete. — is revived in an autonomous way and
in its most profound sense. Refusal to accept
the rich catalogue offered by a sophisticated
market of contemporary architecture thus
translates into a rare interest in the design of
components — also in eladdings —, through
which spatial invention is combined with

all the complements that help to express

it. turning the idea of the project into a
habitable and practical reality, In Milan, the
re-planning of the Museo del Novecento’s
modernist Arengario building —in
accordance with a design of Italo Rota and
Fabio Fornasari — illustrates the sophisticated
quest for total perfection that is involved in
the painstaking approach [o each element,
almost as 1f this were more an object of
design than a mere complement of the idea
of the project. In the same way. Cino Zucchi

As for the relationship with history, it
1§ not just & metaphor. In a country whose
historic heritage is perhaps the most
continuous and extensive in the world,

working on the built realm is a structure-
creating activity that cannot be ignored.

Many young architeets have understood

this, 5o instead of rejecting it for the sake

of an *iconic architecture” of the kind that
aspires to be an isolated place of reference,

they have started to work with subtlety

and ingenuity on gaps in the urban fabric,

whether regenerating city fragments in dense

and stratified contexts or superposing new

layers on existing structures, Re-modeling
existing buildings and adapting them to

new functions has opened up a field fora
painstaking, patience-demanding, almost
artisanal Kind of work where Latina. Fidone.
Stocchi, Cappai Segantini and Cusenza +
Salvo. to name a few. have shown that the
path of dialogue with the pre-existing not
only does not eramp creativity. but actually
enriches it. Renouncing the immediate
recognizability of ‘icons® is to make the true
qualities of the project define not the unique
object, but the landscape: unable to rise from
seratch, architecture takes on the capacity to
work from relationships and transformations;
it reacts to pre-existences, highlighting the
pre-existimg while taking on & value of its
own. Interventions like Vincenzo Latina’s
in the Artemision of the island of Ortigia

in Siracusa and Cappai Segantini’s in
Sant'Ersamo at the Venetian Arsenal are
from this point of view exemplary: in them.
heritage is not a petrified or ‘museified’
piece of data, but a cultural legacy. an asset
to be activated. brought from the past to a
new life in the present,

This also explains the second attribute of
the excellence ot young Italian architecture:
the still eminently artisanal nature of the
projects. which rejects the stereotypes
of standard solutions in favor of always
addressing specific conditions, The works of
[talo Rota or Cino Zucchi are a case in point:

lowti & Paviienni, Domus Technios Comer, Brescella, [tly 20110

in the dwellings in Portello and Guidarini

& Salvadeo in the Center for Motor
Rehabilitation in Milan keep alive the legacy
of Milanese masters like Caccia Dominioni
and Gardella by reinterpreting their finest
works in a contemporary language.

This is how we define a subtle
architecture that plays with proportions,
with the small scale, with margins, There
are no dazzling gestures. but these works
are able to draw attention through the
slow gaze: they require a certain way ol
approaching them that leaves aside the idea
of charismatic icons on which the mediatic
success of architecture of the past 25 vears
was based. Pushing downward in its lateral
movement with respect to Great History.
Italian architecture today is going through a
vibrant renewal that goes back 10 its roots.
The youngest generations have undersiood
— perhaps better than their predecessors -
that what pays is not to follow the myth
of modernity like a continuous stream of
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The end of war in
Yugoslavia and entrance
into the sphere of the
Ewropean Union have for
countries like Slovenia
and Croatia hrought on

a spurt ol economic and
cultural development in
which architects have

plaved a leading role,
as evidenced by the
success of young
practices like Bevk
Perovic, Sadar Vuga,

Ofis and Njiric+Achitekti,

all of which have been
selected forthe Mies
van der Rohe Award.

images, but to work on the edges and build
pew landscapes. In the final analysis, this is
nothing new in Italy, especially if we focus
on the exceptional case of Carlo Scarpa, the
Venetian architect who has best expressed
the link between [talian architecture and its
territory. A ‘local® architect par excellence,
Scarpa knew how to construct, from images,
a poetic of universal value that speaks to the
world from a tiny fragment of the territory.

The Balkans

On 2 March 2012, the Republic of

Serbia officially became a candidate for
membership in the European Union. Since
2009 its citizens have been allowed to travel
in Europe without a visa. That same year
Albania jeined NATO. ending the isolation
that has traditionally separated this country,
the last Stalinist dictatorship, from the rest of
Europe since 1946, Now wailing to become
part of the EU, Albania has an economy that
is growing with respect fo the average of the

past, but more importantly. its population
is Europe’s youngest. Among the Balkan
countries, Slovenia was the [irst to enter the
EU (2004) and make the euro ifs currency,
as in Montenegro and Kosovo, countries
where the euro has been in circulation
since 2012, without official approval from
Brussels, Along with other countries of
Eastern Europe and members of the former
Soviet bloe, the Balkans have in the past
fifteen years seen great economic and social
changes that, combined with the opening of
their doors to the rest of Europe, have had a
huge impact on architecture, both in cultural
terms as in those specifically related to
how the profession is organized and how it
implants itselfl in each of the countries.

The term *Balkan’ is reductive — as rightly
stated by Kai Vickler, curator in 2009
of the traveling exhibition “Balkanology.
New Architecture and Urban Phenomena
in South Eastern Europe’ —because it takes
the countries of that geographical area as

Sadar Vs, Chamber of Cammerce and Industry, Liubljasa, Slovenia (1999)
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Nime+ Artitekt, MB Kindergenem, Zagreb, Croata (2005)

one. ignoring their historic peculiarities

in political and social terms. Though they
have in some way shared the effects of

the ‘turbo-urbanism’ provoked by the
acceleration of urban dynamies caused by
war, immigration, incoming foreign capital,
etc.. Slovenia, Serbia. Croatia, Albania and
the other countries of the region have in
reality developed widely divergent policies
of urban transformation and planning, and
have stimulated the growth of professional
markets at different paces.

The economies —such as Slovenia’s or
Croatia’s — that have best known how to use
the new situation Lo create jobs, reorganize
city infrastructures and try to improve
environmental quality have contributed to
creating a climate of great optimism and
vitality that has then been quick to translate
into unprecedented confidence. matured
— especially in the case of the younger
archilects - into a capacity to engage in
dialogue with the rest of the world. The end
of isolation has served to revive structures
that had been in hibernation for decades,
creating conditions for the emergence of
a crop of young practitioners educated at
home and abroad, preferably in leading
trendy schools like the Architectural
Association in London or the Berlage
Institute in Amsterdam. It is probably from
these institutions that they have imported
a freshness of ideas and an informal
approach to the project that for decades had
been denied their predecessors, but more
importantly, the conviction of being part of
an international context. and with this, the
prospect of broadening their cultural and
professional ties and, through competitions,
of pitting themselves with total liberty
against other places and conditions. This
is most patent in Slovenia, which has of
late begun to be seen as a country ol greal
opportunities. one where young people
dominate the architectural scene and already
have a place in the group of nations that
enjoy the attention of architectural media.
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In 2007, with his building for the Faculty  characteristics of its own, beginning with that the merit was not the studio’s alone,
ot Mathematics in Ljubljana, Vasa Perovic its population, which is twice that of its and she attributed it to the success of a
received a special mention in the “emerging neighbor, Slovenia is a young state: Croatia model and a situation that had taken solid
architects’ section of the Mies van der Rohe  on the contrary already has a consolidated form in the Croatia of the last decade.
Award. Born in Belgrade. where he went to - and extensive professional base that protects Now that the crisis has started to
architecture school hefore graduating from the status of the architect with respect to affect even these countries, giving rise 10
the Berlage Institute in 1994, he paired ap commissions. and, importantly. 4 tradition of  substantial cuts in the building sector, we
with Matija Bevk to establish Bevk Perovié public competitions that has made it possible  have to trust that confidence in architecture
arhitekti, one of the most brilliant practices for many voung and unknown architects to as an instrument ol change wall stay
in the current Slovenian scene along with make a name for themselves (such as Sasa intact, that the competence. lreshness
those of Dekleka Gregorié. Sadar Vuga & Randi¢ & Idis Turato, honored in 2011 and enthusiasm mspired by this vibrant
Ales Vodopivee, Dusan Ogrin. Davorin with the Mies van der Rohe Award for the landscape ol new identities will not be
Giazvoda (selected for the Mies van der Kataring Francopan Elementary School thrown overboard.
Rohe in 2008 and 2001, respectively), on the island of Krk). It was also a
NjirictArhitekt (selected for the same competition — for the High School in Greece
prize in 2009, for their MB Kindergarten), Koprivnica, in 2003 — that brought a duo The scenography crafled by Santiago
Kopecky & Studeny Architeets/ksa., Elastik.  olarchitects under 30 years of age, Lea Calatrava for the Olympic Games of
Macchtig Vrhune, Ofis. Arhitektura Krusec Pelivan and Toma Plejic of Studio Up. out Athens in 2004 was the backdrop of
(selected for the Mies with their New Market  of anonymity. and with this project they Cireece's entrance into the Mount Olympus
in Celje). and so on. would go on to win a special mention in the  of contemporary architecture. When the
The success of this batch of architects ‘emerging architects’ section of the 2009 lights went on in the Olympic Stadium,
which received its first significant Mies van der Rohe Awards. Significantly. illuminating the metal structure designed by
recognition with Sadar Vuga’s Chamber on aceepting the prize Lea Pelivan stressed the Spanish architect. the eyes of the world

of Commerce. dated 1999, a building that
would come Lo symbaolize the architecture

ol the new generation — is no accident, [t
comes from a great tradition that is rooted in
the koiné of 19th-century Mittelewropa and
is nourished by an active cultural tapestry of
which the magazine Piranesi — founded by
Vojteh Ravnkikar, among others — and the
Dessa Gallery in Ljubljana are significant
parts. The name Dessa, which 1s an
acronym for *Delovna skupnost somostojnih
arhitektiv’ {Association of Freclance
Architects). speaks of the objectives upon
which the gallery was founded in the year
19%2: 1o foster independent professional
practice in the fields ol architecture,

urban planning and design. It organized

exhibitions and printed publications that
were not solely of national interest, but
also contributed to Slovenia’s cultural
integration with the rest of the world.

The Croatian architectural scene presented
a similar vitality. Though a part of its : : ' itnd b /
history is shared with Slovenia. Croatia has ' =

Wiy Artritek, el Todsig i leolas Shoven (003 )
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e origms of the acute
crisis currently alflicting

Grreece must be sought,

Only u few large-scale
institutional projects have
been exempted from the
many say, inthe lavish general collapse, like the
pageantry of the 2004 new Acropolis Museum
of Tschumi or the Stavros
Miarchos Foundation
Cultural Center of Piano,

1w be completed m 2015

Olympie Games, held
in Athens and swilily
followed by an overall
paralysis in architecture.

Santiuge Calidirave, Olyimpic Rite of Adlwns, Creece (2004)

could contemplate it with an emotion that
had been latent for many years, so much
that some went so lar as to dub the OAKA
(the Olympic complex of Athens) the new
Acropolis. Works like Calatrava’s bridge
at the exit of Katehaki Station. the metro
network with its stops resembling bona fide
museums of old and contemporary art, or the
bridge over the Gull of Corinth (the world's
longest suspension bridge, stretching 2,883
meters) were admired by millions of visitors,
convinced that Greece was finally ceasing
to be just a tourist destination and heading
for the 21st century

Alas, the current picture seems (o be
proving right those who even back then,
during the Athens Olympics, warned
about the Greek economy approaching
the beginning of the end: uncontrollable
budgets creating a debt that would be
impossible to pay, buildings immediately
abandoned and left to fate, decaying in no
time. Greece's troubles therefore go back

/
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to a period preceding the onset of this long
erisis that is afflicting the eurozone, and the
consequences ol that Olympic pageantry
serve to explain a continued process of
contraction, when not paralysis, that has
affected the building market in general, both
public and private.

The only deviation from the generalized
tone of paralysis is the Stayros Niarchos
Foundation Cultural Center, a complex with
an area of 170,000 square meters that houses
the National Library and the Hellenic Opera
House, designed by Renzo Piano and due to
open in the year 2015, Situated at the port,
a few kilometers from the city. the SNFCC
of Kalithea aspires to be the Acropolis of
the 21st century. in combination with other
projects that have recently been subjected
to competition. such as the re-planning
of the port of Piraeus — to make this old
infrastructure a crucial point of reference
in this part of the ¢ity — and the Museum
of Submerged Antiques, which will be

accompanied by a theme park and some
new exhibition spaces, With the exception
of Piano’s project, of course there is much
doubt that an intervention like the mastemlan
of the new Piraeus, so complex and costly,
could ever push through, however vital it

15 1o a rebalancing of metropolitan Athens.
which is increasingly congested within the
limits of an obsolete and overloaded
physical structure.

A more successtul work has been the one
that accompanied the restoration of Greek
pride, nourishing the legitimate ¢claim for
London’s marble pieces of the Parthenon:
the Acropolis Museum. As with the Olympic
works — where the real star was Santiago
Calatrava —, the protagonist in the Acropolis
Museum is a foreigner, the Swiss-French
Bernard Tschumi. Located in the Dionysiou
area, right in froni of the Parthenon hill,
the museum is the realization of a dream
nourished for fifty years, and it is a very
important piece in the re-launching of an




economy based on cultural tourism, If the
result has not yet stirred up consensus, that
is because of an imposing presence which,
while emphasizing one’s perception of

the Parthenon by replicating its geometry
and way of taking root in the topography.
it takes up one of the few neighborhoods
that still maintained a remembrance of

the atmosphere of neoclassical Athens,
ignoring the constructions that had been
going up there, through the vears, in an
unprecedented and valuable mix that
struck a contrast with the dull, monotonous
character of metropolitan conurbations.
The inside of the building has a completely
different tone. thanks to the extraordinary
sculptures exhibited and the long ramp from
which to contemplate the archacological
riches. The ramp is the coup de théatre of
a promencade architecturale that begins in
the atrium — where the visitor is welcomed
by a mute choir of caryatids —. continues
ot to the gallery of marbie pieces from

the Parthenon, and eventually reaches the
glass box on the top floor. giving rise. so to
speak, to a journey through space and time
that also takes stock of the excavations on
view on the lowest level of the building.
Severely eriticized by artists. architects
and intellectuals because of its brutal way
of inserting itself in the urban fabric, the
Acropolis Museum may well be a last

breath of the iconi¢ and mediatic architecture

that characterized financial capitalism
for two decades.

Since then, with a few exceptions
Greece’s architectural output has centered
almost exclusively on a single type, the
vacation house; an obvious catering to
what continues to be the country’s main

economic activity. The fact that the clientele
is essentially cosmopolitan and international

is inevitably reflected in the stylistic options
taken by the designers of these houses,

architects who have completely forgotien the
noble tradition of Mediterranean rationalism,

and who thus often resort 1o a minimalism
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that is as sophisticated as it is aseptic. but
able to satisfy diverse tastes without too
violently interfering with the scenery of
Greek isles and coasts.

Lnlike in the Balkan countries that were
in the Soviet bloe, like Croatia and Slovenia,
in Greece architecture has not gone through
a real generational change. The professional
scene shows a coexistence of representatives
of the older generations — for whom fidelity
to Hellenic rationalism seems more like
a banner than a true conviction — with
architectural practices that aspire to join
the cosmopolitan web of relations. such as
the offices of Stephen Buerger & Dimitra
Katsosa, Dionyssis Sotovikis, Konstantinos
Lambrinopoulos, Sotiris Chainis or
Tilemachos Andrianopoulos, builders of
a kind of architecture that is founded less
on lies to modern tradition than on the
optimistic modernity that characterized the
euphoric decade of the 1990s. Representing
the Internet generation, these architects

Bemud Tachume, New Acropolis Musewm, Athens, Cireeee UHNIGY

express themselves effortlessly in blogs
and websites. in traveling exhibitions and
1 conventions, seminars and laboratories
connected to galleries or university research
institutes abroad. Speaking of links o new
technologies, we must end with mention

of Spyros Papadimitriou, head of a veteran
group of architects (often also university
professors) who have done much research on
digital design; studies based on experiments
carried out in other places by figures like
Gregg Lynn and Marcos Novak.

The comparison made between countries
in this text throws light on a Europe where.
despite globalization. the different identities
linked to history have not disappeared: a
magma in turmoil in which we have to work
with the context of historic relations in mind,
but where many betray their own roots.
Only through comparison can this living
picture of protagonists and architectures
take shape and be a rightful testimony of
what the European Union is today,
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Client

Comune di Venezia

Architects

Carlo Cappai, Maria Alessandra
Segantini

Consultants

Studio CM, Technimont spa
(masterplan ), Technimont spa, Studio
Greggio, Progin (structures and MEP)
Photos '

Pietro Savorelli: Alessandra Bello (p.
75 left)

The new offices lor the
courthouse are located
on Piazzale Roma, the
only vehicular access o
Venice, the vicinity of
which has recently also
seen the construction of
Constitution Bridge, a
work of Calatravie
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Cappai Segantini

Law Court Office Building

Venice (Italy)

ESTINED TO house the offices of the

Law Courts of Venice, this building
that is the outcome of an international
competition is conceived as a sort of graft
in the complex Venetian urban system that
shapes the vicinity of Piazzale Roma, the
only square through which it is possible
lo enter the city by car, and that recently
incorporated a new urban landmark: the
so-called Constitution Bridge, designed
by Santiago Calatrava. which connects the
Piazzale to Santa Lucia Train Station.

The building unfolds from a bold spatial
gesture that serves to welcome the visitor: a
five-story space that acts like an urhan gate
left open during the day. At ground level,
this space features a series of commercial
facilities that will service the exterior public
premises. to eventually also give access to
the sequence of public plazas which the
future restoration of the neighborhood’s
buildings is likely to generate.

The new volume has a simple and

compact archetypical shape that results
from the compaositional manipulation of the
construction typology of Venetian industrial
buildings, all the while also keeping in mind
the huge parking lots of Piazzale Roma,
which it is visually connected to.

Suspended over the Piazzale. a five-
meter-long cantilever marks the entrance to
the building. The shadow that it casts attracts
the luxes of passers-by. luring them into
either of two complementary circuits: one
horizontal, corresponding to the new urban
scheme created by the building. and the
other vertical, leading to the higher floors
and reached via a linear staircase and a
battery of elevators.

The interaction of materiality and light
is the building’s aesthetic statement. A
punctuation of windows producing a special
natural light fills an envelope clad with
panels of preoxidized copper, & material
that appropriately echoes the roofs of many
institutional buildings in Venice.
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The bullding s shape and
implantation is defined
by its special position

i the urban system,
flanked as 1t 1s by

the huge parking lot

of Piazzale Roma on
one hand, and by the
historic tabric on the

other hand. This context
determines a good

part of the volometry

and spatiality of the
building: while the former
echoes the surroundings
tvpologically, the

latter helps prolong and
upgrade the public space.
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