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Mapus AneccaHapa CeraHTuHu:
O6pa3oBaTe/ibHble 3JlaHUA
AO/MXHbI CTPOUTLCA KaK
MaHudecTbl YCTOUYUBOCTHU

Maria Alessandra Segantini:
Educational buildings should
be designed as manifestos
of sustainability

MHTEepBbIo AHHLI MapToBruKoK / interview by Anna Martovitskaya

WrTaneaHcroe Giopo C+5, ocHOBaHHOE apxuTerTopamu Kapnom Hannau

u Mapuen Aneccangpon Cerantuhu, KNo4eBbIM NPUHLUMNOM CBOER paboThl
CYUTAET “NEPEBO[] Ha A3bIK APXMTEKTYPLI MHOMOMEDHOCTH OKPYHAaIoLULEro
Mupas. N8 NOCTPOSHHLIX 3TUM BIOP0 3AaHMH WKON W AETCKKUX CaA0EB OH
pabGoTaer efjsa NK He B HauBbICWEH cTeneH. H1 CHPOMHBIA BIODHET, HK
HECTHUE HOPMAaTHBL! HE NOMeLLany apxMTeKTopam co3aaTth No-HacToAWeMY
YHHKaNbHbLIE M BO BCEX CMbICNax COBPEMEHHLIE NPOCTPaHCTBa ANg JeTen,
HKOTOPLIE CAYKAT NoApacTaowemMy NOKONEHWIO W HaAeMHbIM yoemuiem,

W MECTOM YBNEHKaTENbHBIX 3aHATHH, W y4ebHbLIM NocCotHMeM, U HaeankHLIM
NPOBOAHWUKOM B MUD coumyma. [eTckui can B KoBono, HavyanbHble

WKonsl B8 MNoH3aHo U KbApaHo, WKonsl B ABCTpuu K Leellapun —

BOT NUlLb HEKOTOPLIE NOCTPOMRKK, NPUHECWHWE UTanbaHCKOMY B1opo
obUIeeBPONENCKYIO CNaBy IKCNEPTOB B 0BNaCTH NPOEKTUPOBaHMUA
KOMMAEKCOB ANA AeTeR W NOAPOCTHOR. B MapTe 3Toro rofia apxMTexTopsl
0606WKNK CBOK oNbIT B chepe obpazoBarensHOn apxMTeKTypsl, M3aas
moHorpaduio «Q6y4aiouimMe NPoCTPaHCTBax.

The Italian architects C+S (founded by Carlo Cappai and Maria Alessandra
Segantini) view the fundamental principle upon which their work is based as
‘to translate into the language of architecture the multidimensionality of the
surrounding world.’ In the case of the schools and kindergartens designed
by C+S this principle could not be more clear. Neither the modest budget nor
the rigid regulations have prevented the architects from creating spaces for
children which are unique and modern in all senses of the word and which
serve the children equally as reliable refuge, setting for fascinating lessons,
learning aid, and ideal introduction to the social world. Their kindergarten in
Covolo, primary schools in Ponzano and Chiarano, and schools in Austria and
Switzerland are only a few of the buildings which have made these Italian
architects well-known throughout Europe as experts in designing complexes
for children and teenagers. This March, C+5 summarized their experience in
educational architecture in a monograph entitled ‘Learning Spaces’.
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Anna Maproeuuykasn: Kak Bbl 06paTunuce

K TUMONOrUM LWWKONbHBIX 3aaHKin? KaKkoi
NpPpoeKT cCTan gnyg eac cambim nepBblM?

Mapun Aneccanpapa Cerantunu: NpobnemartuKka
WHONbHBIX M, lWWKpe, 06pasoBaTeNbHbLIX 3AaHWH
BONHOBANa Hac BCeraa — BO3MOMKHO, NOTOMY
YTO HaWK COBCTBEHHbIE LWHKONLI HAM COBEPLIEHHO
HE 3anOMHUKCh, @ TOYHEE, 3aNOMHUNKUCL KaK
NPOCTPAHCTBA Pasaparmalolime U Boi3blBalOWMe
focagy. A Koraa y Hac ¢ My}em, MOUM NapTHEepPOM
apxutektopom Kapno Kannawu, pogunuce cob-
CTBEHHbIE IETH, 3TOT MHTEpEeC nepewen B 6onee
NpaKkTUYecKylo NAOCKOCTb. bnaroaapa geTaM mbl
noAyYMNM BO3MOKHOCTb NO-HOBOMY B3rNAHYTbL HA
OKPYHAIOLWYIO PeanbHOCTb, 0CO3HaTL, HACKONBKO
B MHOM MaclTabe ee BOCNPUHMMAET nogpacrato-
Wi peGeHoK, U 3a4aTbCs BONPOCOM, KaK CAenaTh
3Ty peanbHoCTL 6oNee MHTEPECHONW, OTKPLITOH

W No3HaBaTensHoM Ang Hero. KOHeYHo, poanTeN.b-
CTBO — HEe eAMHCTBEHHAas NpuYKMHa, nodyauslas
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Hac K yrny6aeHHOMY U3YHEeHMI0 NpoGneMaTHKK
06pa30BaTENLHOM aPXUTEKTYPLI, HO 3TO BbiA BaM-
HbI TONYOK, O KOTOPOM 8 HE MOTY HE YNOMSAHYTb.
C KoHua 1990-X rofoB Mbl Ha4aNW 8KTUBHO y4a-
CTBOB&Tb B KOHKYPCAaX Ha NPOEKTb! KOMMNEKCOB
ANSA AeTel U B OAHOM M3 HUX NOGEAUIH, NONYHUB
npaeo NoCTPOUTL AETCKMI can B KoBono, He6onb-
LWOM ropofike NpoBuHLUMK BeHeTo. M ¢ aToro
HavYanacb Hawa nocteneHHas sce 6onee rnydo-
Kasa BOBNEYEHHOCTb B JaHHYI0 Temy. MHe KameTcq,
3T0 BOOOILE OfiHA M3 CAMbIX OTBETCTBEHHbIX TUMNO-
Norui, Moo 3TM 34aHWUA 3aKNaabiBaloT OCHOBY
OCHOB KaK IMMHOCTH, TaK M 06WECTBA B LENOM,

1 8 YBEPEHa, YTO KaYEeCTBO apxXUTEKTYPLl Urpaet
3A€eCh KIYEBYIO PONb. ONATL HE, C TOUKU 3PEHUs
3HOHOMMKM 3TO €Ba 1M HE CaMble OTBETCTBEH-
Hble NPOEKThl — BEfb 3TO AEHLIM, MHBECTUPYEMbIE
Cpasy B HECKONLKO MOKONEHWHA.

Hetckuii cag B Koeono meet nnowaas 900 KB, m
W paccyvTaH Ha getel B BoapacTe ot 0 go 6 net —

NnopTpeT

no GONLIIOMY CHETY OH AONMEH BbIN cTaTh
JAOWHONLHBEIM 06pa30BaTeNbHbLIM LEHTPOM ANS
BCEW KOMMYHbL. [TOManyit, NepBELIM U rNaBHLIM

B 3TOM NPOEKTe ANA Hac cTan Bonpoc, Taxk
HyMHa AeTAM HeCTHO KOHTponupyemas cpea.
Met, ByAy4H NIOABMM, NPOLIEALMMU TPAAULMOHE <
WHKONY C A/IMHHLIMA KOPUAOPaMU U OAMHAHO-
BbIMKW KNaccamu, pelnu NopasmbllafTb O TOM.
HaCKONBKO 3TO B NpUHUMNE 3G PEKTMBHO — Hape-
3aTb NPOCTPAHCTBO Ha MaNeHbKUE KOMHATYLLIKM,
npeaycMmaTpuean B Kam oM U3 HUX KaKOU-TO oaw=
B[ AEATENBHOCTH. MOMET BbITb, Ny4lle 0CTasuTs
NPOCTPaHCTBO HETPOHYTLIM, HANONHUTL

€ro pasHbiMK BUAaMK GEATENBHOCTHU U NPEoCTa-
BUTL pebeHKy caMmomy Npaeo pewartb, Yem

W C KEM OH XO4Y€T 3aHMMAaTbLCA B AaHHbIN MOMEHT?
Mel yGex aeHsl, 4TO BTOpas MoAent ropasfo nep-
cnexkTusHee. M MMeHHO pa3BuTHE NPOeKTa B 3T0M
HanpasieHu NpUHecno Ham nobeay B KOHKYpPCE.
# 6bl cHOpmMyNMpOBana ero OCHOBHOW NPUHLIKN

@ Alessandra Chemollo
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Anna Martovitskaya: How was it that you
started designing school buildings? What
was your first project?

Maria Alessandra Segantini: Issues to do

_ with schools and, more generally, educational

ouildings, have always been of concern to us —
nossibly because our own schools were
altogether forgettable or, to be more exact,

are remembered by us as spaces giving rise to
feelings of irritation. And when my husband —
my partner architect Carlo Cappai — and | had
our own children, this became a more practical
interest. Our chi'dren gave us the opportunity to
take a fresh look at the surrounding reality, to
take stock of just how differently and on what
a different scale this reality is perceived by the
growing child, and to think about how to make
this reality more interesting, open, and more
‘nformative for children. Of course, parenthood
's not the only cause for our increased interest

@ Alessandra Chemolio

in educational architecture, but it was an
important impulse which it would be wrong

not to mention. From the end of the 1990s
forwards we began taking an active partin
competitions to design complexes for children.
In one of these competitions we won the right

to design the kindergarten in Covolo, a small
town in the province of Veneto. And that was

the beginning of our gradual and increasing
involvement in this field. It seems to me that this
kind of architecture is one of the most important
kinds — for these buildings lay the basis both
for children’s personalities and for society as a
whole, and | am sure that in this the key role is
played by the quality of the architecture.

Again, from the point of view of the economy,
these are almost the most important kind of
projects; this is money which is invested in a
number of generations at once.

The kindergarten in Covolo has a floor area of

portrait

2-4 [etckuii cap 8 Koeono, 2003-2005 /
Nursery School Covolo, 2003-2005
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WHTepbeps! geTcKoro caga 8 Koeono /
The interiors of Nursery School Covolo
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nopTpeT

TaK: «bonbluoe NpocTPaHCcTEBO CO MHOMECTBOM BOS-

MOMHOCTEN AN ManeHbrux rpynn». Knoyeebimu
Ka4yecTBaMu 3T0ro 00beKTa CTanu NPoHULae-
MOCTb €70 OTAE/IbHbIX NOMELEHWIH 1 BU3yabHble
CBA3K MeXKaY HUMU. Mbl yOem AeHbl, HTO He HYKHO
OTAENATH eTel pas3HbIX BO3PACTOB APYr OT Apyra.
Hao60opoT, Haxoaack NO COCEACTBY, OHU NOAYHAIOT
60onbile WaHCOB HaYYUTLCS HEMY-TO HOBOMY, CAy-
wana Apyr Apyra, oblance, Konupys.

AN Bbl NPUWINK K 3TOH Maee caMu Wiu
npueneKany B Kayecree HOHCY/NILTAHTOB NCcH-
XONoOroB M Nnegaroros?

MAC [omKHa npuaHaThea, YT, HA4YaE PasMbliiL-
NaTe 06 3TOM OKoNo 15 net Hasaf, Mbl CO CBOMM
MWPOBO33PEHWEM OKa3anuch, YTO Ha3bIBAETCH,

B TpeHae. Kak pas Toraa 8 o6ulecTee Havanu
NPOUCXOANTL OLWYTUMBIE NEPEMEHLI B CMbICNE
OTHOWEHWA K WKOoNam, u cpeiHne yuebHbie
3aBeAeHua BCe Yaule Havanu TPaKToBaThes

M NPOEKTUPOBLLMKAMM, ¥ NeaaroraMu Kax cBoerc
poAa ManeHsKi1e ropoaa ¢ nyenuYHbIMKM NPo-
CTpPaHcTBaMu. B HacTHOCTH, HaMm B 3TOM CMbICHE
OYeHb 6NM3KM naewn negarora Nopuca Manaryuum
HOTOpbIF CHMTaN, YTO OKPYIKAIOWanA cpesa —

3TO «TPETWI BOCNHUTaTENb» ANa pebGeHKa, noche
poauTenei 1 cOBCTBEHHO BOCNUTATENEN AeTCKoD
capa. OH o4eHb GONbUWOEe BHAMaHKE yaensn

TOMY, 4TO BMAWT M HYBCTBYET peBGeHOK

B PaHHeM JeTCTBE, CHYUTas ero He TONLKO COaBTo-
pOM 0BY4aI0LWero npoLecca, Ho U MHULKMaTOPOM
DO/bWKHCTBA NPOEKTOB. HTO e KacaeTtcs
KaKoro-n16o HeNnoCPeaCTBEHHOIO YHaCTMA COLIMD-
NOTOB 1 NeparoroB B NpoUecce NPOeKTUPOBaHKMS
TO TYT ¥ Hac Bbin, cKopee, Heyaa4Hbii onwiT. MNocre
nobefs! 8 KOHKYPCE MYHULMNANUTET «NPUKPEeni-
K Ham OJHOro TaKOro cneuuranucTa, Ho Ta game
umeH Manaryuum u MOHTECCOPU HUKOTAA He Chs -
wana u Morna Nulb HacTauBaTh Ha TOM, Y4TGBk
Mbl MPOEKTHPOBANKU KNAcChl B COOTBETCTBUU

C HopMaTuBamu. B KOHLEe KOHUOE i NowWwa K M3py
KoBono 1 ckasana, 4To UK NYCTb 3Ta MEHIUMHE
3aHUMaETCA NPOEKTOM, MK Mbl 6e3 Hee. U map
nowen Ham HaBcTpeyy.

AM We perckom cagy KoBono, M BO MHOTHX
CBOMX Goslee NO3AHUX 06beKTax gna geten
Bbl A€NCTBUTENLHO eNaeTe LEeHTPOM BCen
KOMMO3UL KUK HEKOe eMHOE NPOCTPAHCTBO,
CBOEro poia BHYTPEHHIOW NbAuLY, rae BcTpe-
4aloTCcA BCe yyalmecs.

MAC [a, KaK f y)e cKasana, Mkl NPOTUE pas-
Aenexuns AeTei nNo Bo3pacTam. 370, KOHEYHO, He
3HAYMT, 4TO BCE OHWM AOMAMHBI NOCTOAHHO BbITh Noz
GOKOM A1pYr Y APYra, HO Y HUX JOMKHE BbITh
BO3MOMHOCTb CBODOAHO 0GLWATLCA CO CTaPLWMM
W MnagwuMK getomu. Noatomy 8o Beex

Hawux NPoeKTax ecTs obLiee NPOCTPAHCTEO,

B KOTOpOE «BnajarT: Bce Honee 060cobNeHHs:e
nomeuleHus. Hepeako oHo AyGAMpPoBaHO BHY-
TPeHHWM ABOPOM. B neTcKom caay B Kosono ator
ABOD, HAaNpUMep, BbICTAGH CNeUManbHbiM MArHww
NOKPBITUEM KPEACHOr0 UBETa — AETH MOTYT Npoc™s
Newarb Ha Hem M CMOTPETb Ha obnaka, HabnwasT=
3a nTiuamMu 1 T.4. Boobule UBET UrpaeT B npoexTs
04Y€Hb BarHYI0 POsib: PAKTUHECKU Mbl ANSA KaKaoe
JIETCKOT0 y4YpemaeHua paspabarbiBaem co6CTee=-
Hbl LBETORBOM KOA, Gnarofaps KOTOpoMY Aame
0O4eHb ManeHbK1e SeTH MOTYT OPUEHTUPOBATLCS

B NpOCTpaHcTee 6e3 NoMouM B3pocablx. Mawc s
Koeono mel npuaymany caenarts BMECTO BXOOHOH
NECTHULLI CBOErO PoAa NOMOCT — O4YE€Hb NPOCTOH.
NONOrWiA, U3 HaTYPaNbHOro AepeBa, U Kamaoe yTpo
Tam pasfaeTcs XxapakTepHbIf TONOT AECATHOB aeT-
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900 sq. m. and is intended for children aged from 0
to 6 years; essentially, this was to be a pre-school
educational centre for the entire municipality.
Perhaps the most important thing in this design
project was the question whether children really
need a rigidly controlled environment. As people
who have experienced a traditional school with

its long corridors and identical classrooms, we
decided to think about how effective this kind of
layout — in which the space is cut up into little
rooms, with a single type of activity in each — is
in general. Perhaps it's best to leave the space
intact, fill it with different types of activity, and
leave it up to the children what they should do
and with whom at any particular moment? We
are convinced that the second approach is much
more promising. And it was the development

of the project in this direction which brought us
victory in the competition.

1 would formulate its main principle as follows: “A
large space with lots of opportunities for small
groups”. The key qualities of this project are the
permeability of its individual rooms and the visual
links between them. We are convinced that it's not
necessary to separate children of different ages

14 speech:
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from one another. On the contrary, when they're
right next to each other, they have more chance
to learn something new through listening to one
another, interacting, and copying.

AM You came to this idea yourselves or you
consulted psychologists and teachers?

MAS | have to admit that, after beginning to
think about this approximately 15 years ago,

we found that we and our worldview were right
on trend, so to speak. That was a time when
appreciable changes were beginning to occur in
people’s attitude to schools, and intermediate
educational establishments increasingly began
to be interpreted by both architects and teachers
as small towns with public spaces. Specifically,
in this respect we have great sympathy for the
ideas of the pedagogue Loris Malaguzzi, who
believed that the surrounding environment is

a child's ‘third educator’, the first two being

the child’s parents and the teachers at the
kindergarten. Malaguzzi paid a lot of attention
to what children see and feel in early childhood,
believing them to be not only co-authors of the
learning process, but also the initiators of most

portrait
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design projects. As for direct involvement of
sociologists and teachers in the design process,
in this our experience could probably be called
unsuccessful. After we won the competition,
the municipality seconded one such specialist
to work with us, but she had never even heard
the names Malaguzzi and Montessori and could
only insist on us designing the classrooms in
conformity with the existing regulations. In the
end, | went to the mayor of Covolo and said that
either this woman should design the project
herself or we would do so without her. And the
mayor agreed with us.

AM Both in your kindergarten in Covolo and

in many of your later projects for children

you indeed make the centre of the entire
composition a unified space, a kind of internal
piazza, where all the pupils can meet.

MAS Yes, as I've already said, we are not in
favour of dividing the children up into separate
age groups. This, of course, does not mean that
all the children should be constantly jostling one
another, but they should have the opportunity to
mix freely with children who are older or younger
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Ponzano primary school, 2002

13 Makert wronb! / Model of the school
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Detail of the roof's
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CHMX HOI — A CBOMMM rnazamu elgena, Kak eTu
MAYT NO yTpam aToro MomeHTa. Beapk 4to 3ano-
MWHaeTcH 60NblUe BCEro B AETCTBE — 3BYKM,
3anaxu, useta. BoT U3 3TUX NPOCTLIX charaembix
1 cobpaH NpoeKT AeTcKoro caaa. OH, KeTaTy,
O4eHb YCNelweH — BCe XOTAT BOAMTb CBOUX AeTel
WMEHHO clofa.

AM W mapusa cpasy nowsa Ha cToNb HeCTaH-
AAPTHLIA NPOEKT?

MAC Hert, Mbl NO4TH BCE CBOW PELUEHWUA OTCTaM-
Banu c 6oem. Hanpumep, cama ropu3oHTaNbHO
OPWEHTUPOBAHHAA KOMNO3WLMA 3AaHKUA, ero
pacnnacTaHHoOCTb NO NaHAWADTY M OTKPLITOCTL
HaBCTPevy NpMpoAe BbIZbIBANM ¥ MyHUUMNANUTETa
OYeHb MHOIO BONPOCOB. AAMMHUCTPELMA HAcTos-
TeNbHO Npegnarana Ham cAenatb He NNOCKYIO,

a [BYXCHATHYIO KPOBIO, M Mbl HUKAK He MOTu
yOe[nTb UX B TOM, 4TO 3TOMO HE HYHHO.

B KOHUe KOHUOB Mbl U3rOTOBMAM MaKeT 31aHWs

C TAKOW KPLIWEH, U OHU camu YBUAENU, HACKONbKO
CTPaHHO 3TO CMOTPUTCH. M ele Map oveHb Gosncsa
“Cnonb3oBaTtk 6ETOH B KAYECTBE OCHOBHOTO
OTAENOYHOro MaTepuana U MHOTOKPaTHO NpocKn
Hac NoKpacuTh Gacaibl B po30Bbli UseT. M Toraa
Kapno nowen K Hemy K Nnpegnowun: «Jasainte

Mbl pEanu3yem NpPoeKT B TOM BHAE, B KaKOM Mbl
ero 3aaymanu, U ecnu Bam NoKaeTcs, 4To OH
HEeAOCTaTOYHO APHWUIA ANa AETEN, 8 3a COBCTBEH-
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Hble AeHbrM NepeKpally ero B po30Bkli». A Torga
CXBaTuaack 3a ronosy: «47o Tkl Hagenan, Mol
pasopumcal» Ho Kapno okasanca npas: Koraa
3JaHue JOCTPOWNKW, OHO BCEM MOHPaBHNOCh.

AM HacxonbKo BooOuwe B UTanuu ectkue
pernamMeHTbl NPOEKTUPOBaHWA WKONbHBIX U
AOLWIKONbHbIX 3JaHWIA?

MAC [ymato, Kak 1 Besge, O4eHb MecTHue. Te, KTo
WX MULLET, NBITAKOTCA PernaMeHTUpoBaTh abconTHe
BCE, YBEPEHHbLIE B TOM, YTO TAK OHW MaKCHManbHo
oBesonacar aetei. 3HaeTe, A OTHOWYCh K 3TUM
KOAam KaK XMTPOYMHOMY nasny — ero 6ecno-
NE3HO PYraTh 3a CNOMHOCTb, €ro NPOCTO HYHHO
cobpaTthb, ¥ CAeNaTh 3TO MOMHO, TOMLKO NOCTOAHHO
nepeocMbICNAa ¥ NO-HOBOMY MHTEPMPETUPYS HOP-
MaTuebl. C NIoBLIMM UCXOAHBIMKY AaHHBIMY MOMHO
M306PECTH YTO-TO NO-HACTOAWEMY UHTEPECHOE.

B 3ToM cmblcne, AyMato, O4eHb NoKasaTeNeH Hal
BTOPOW WKONbHbLIA NPOEKT — HayanbHana WKona

B [NOH3aHO; 3TO BO BCEX CMbICNAX YCTOMYMBbIHA
NPOeKT. He TONLKO C TOUYKM 3PEeHUA IHepronoTpe-
Bnexua, XoTa noKkasartens 3,6 KBTey/M2 B rog,
6e3ycnoBHO, AeNnaeT ero TaKOBbLIM, HO M C TOYHKH
3peHUs couManbHoi U SHOHOMMHECHOMN YCTOMY M-
BOCTH. [0 3KOHOMMYECKON A NOAPasyMeBalo,
npex e scero, CTOMMOCTL 06beKTa — 930 eBpo
3a KBapaTHLIA METP, YTO OYEHb U O4eHb BIoA-
WETHO, XOTA Mbl CMOTNK NPU 3TOM HACbITUTb

than themselves. So in all our projects there is a
common space which all the other, more separate,
rooms flow into. Often this space is mirrored by an
internal courtyard. In the kindergarten at Covolo
this courtyard, for instance, has been covered
with a special soft coating of a red colour: the

kids can lie on it and look at the clouds, watch the
birds, etc. In general, colour plays a very important
role in the project: in effect, we draw up a special
colour code for each children’s establishment
that we design; the code helps small children

find their bearings in the space without adults
having to help them. Moreover, in Covolo we had
the idea of creating instead of entrance stairs a
kind of ramp — very simple, gently sloping, made
from natural wood; each morning, dozens of
children’s feet can be heard trip-trapping up the
ramp — a distinctive sound, and I've seen with

my own eyes how the kids wait impatiently for

this moment in the mornings. What we remember
most of all in childhood is sounds, smells, colours.
These are the simple elements from which we put
together our design for the kindergarten — which,
incidentally, is very successful: everyone wants to
bring their children here.

AM And the city was happy with such a non-

standard design?
MAS No, we had to battle hard for almost every
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15 Cxema BM3yanbHbIX CBA3EH |

part of our design. For instance, the horizontal Diagram of the intervisibility

arrangement of the building, the way that it

hugs the landscape, and its openness to nature 16 ®parmenT obydarowei ckasku npo
were things that the municipality was very 2222511151_3::;? :{puﬁuua {PHCYHKY
uncomfortabie with. The admnmstrat:gn asked Falry tail about Allx and the White
us quite strongly to create a double-pitched as Rabbit (Drawing: Roberta Gorni)
opposed to flat roof, and we were quite unable to

persuade them that this was wrong. In the end,

we made a model of the building with such a roof

and they themselves saw how awful it looked.

And then the mayor was afraid of using concrete

as the main decorative material and repeatedly

asked us to paint the facades pink. So Carlo

went to see him and said, “Why don’t we build

the project as we conceived it, and if you then

think it's not colourful enough for the children,

I'll paint it pink at my own expense.” | couldn’t

believe what he was letting us in for: “What have

you done, we'll go bankrupt!” But Carlo turned

out to be right: when the building was finished,

everyone liked it.

AM How strict in general are the rules for
designing schools and pre-school buildings
in ltaly?

MAS They're very strict, like everywhere else, |
think. The people who write the regulations try to
regulate absolutely everything and are confident
that this way they'll be doing all they can to

15
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=
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3AaHKe BCEMU HEOOXOAUMBIMM GYHKUMAMU. HTO
e KacaeTcs COUManbHOro acnexTa, To Mbl 04eHb
AKTUBHO BOBNEKANW 06LWECTBEHHOCTL B NPOLEC
MPOEKTUPOBAHMA ITOM WHKONLI — GAKTUYECKM Mbl
NOCTPOMAKM UMEHHO TO 3aHWE, KOTOPOE GbINO HYKHO
KOHKPETHO 3TOMY COOBLLECTBY 1 ero feTam. S npu-
Aymana ucTopuio npo Anucy 1 benoro Kponuka,

a 3amevarensHas xyaomuuua Pobepta lopHu ee
NPOMANICTPHMPOBaNna, U Mbl CASNANU WeCTb 60Mb-
LUMX CTEHAOB — CBOEro poJa MUHU-BLICTABKY WK
KOMMWKC, €CNM YrOAHO, B AOCTYNHOM W Harnsa-
HOW PpOpMe paccKasbIBaKOWMX NPO Y4acToK, Npo
3faHu1e, Npo 1o, NOYeMy OHO CNPOEKTUPOBAHO
WMEHHO TaK, a He MHa4e. A npuxoguna ¢ aTMMHM
KapTUHKaMH K I8TAM, Mbl CaJIM/IMCh B KPYMOK,

M i paccKasblBana UM CKasKy Npo ux Byayuyio
wkony. O6pasosatentHbIe 34aHUA, 6E3YCN0BHO,
AOMKHB! CTPOUTLCA KaK MaHUbECTbI YCTONYM-
BOCTH, HO, H& MOM B3rnsj, Mano, YToBk! OHM
QYHKUMOHUPOBANK GEPEKHO NO OTHOWEHHIO

K OKPYaloWei cpeae — BaXKHee BCero, 4Tobbl
CamMu fIeTH NOHMMaNKM, Kak 1 3a4em «paboTaeT
3Ta NpecnosyTana yCTonYMBOCTb. U BOT Ha nNpu-
mepe Anucel M Kponuka 8 MM pacckasbieana,
KaK Tennblid BO3AyX NOAHUMAETCA OT 3EMIH, KaK

222

paboTaeT eCTeCTBEHHANA BEHTUNALIMA U KaK IKOHO-
MUTCS 3Heprua. Tak npeAcTaBneHue o pasymHo
CNPOEKTUPOBAaHHbIX MHMEHEPHbIX CUCTEMAX,
HOTOPOE Mbl U3Y4anu B YHUBEPCUTETAX, B ITUX AETAX
OKa3blBaeTCA 3aN0MEHO C NEPBOro Knacca —
yBEpeHa, oHu ByayT 6onee roTosbl, YeM Mbl, CTPO-
WUTb MUP, APYHENOOHBLIA K NpUpoae.

BusyanbHeie cBA3M B 3TOM NPOEKTE TAKKE UrpaioT
BaXHYIO POAb: AeTH Pa3HbIX KNacCoB W BO3PacTos
MOryT BUAETE Apyr Apyra. Bnpo4em, 310 BCe-TaKu
WHKONA, 3AECh HYHHO YYUTLCH, NOITOMY CaMK
Knaccel Mbl BbIFOPOAMAKM YACTHYHO HENpO3pay-
HbIMUK CTEHAMM: NPUMEPHO A0 BbICOTHI 1,3 meTpa
OHW MATOBbIE, TO €CTb KOrAa Y4EHUKU CUOAT, OHU
He OTBNEKAaIOTCA Ha TO, YTO NPOMCXOAUT B KOPH-
A0pe, HO KaK TONLHO YPOK 3aKaHYUBaEeTCA, OHU
Cpasy OKasblBaKTCA B KYpCe BCEro, YTO NPOMC-
XOAWT 3a npeaenamu ayamtopuu. Hy M, KOHEYHo,
BHYTPEHHUI ABOP 3/1€Ch TOXE €CTh, OT KOPHUAOPOB
CamMOW WKONbI OH OTAENEH NPO3paYHbIMU pas-
ABWXHBIMK ABEPAMM, YTO NO3BONSAET BHELWHEMY
W BHYTPEHHEMY NPOCTPAHCTBY OPraHMyHO cocy-
WecTBOBaTh. CKaMenKu MOXHO BbIHOCHTL HapyKy
W UCNONbL30BaTh ANA UIP M NOCUAENOK, YacTb
KpOB/AK 3AeCb TOMeE aKcnnyaTupyemas. f 6kl cHa-

nopTper

3ana, B OCHOBE 3TOr0 MPOeKTa NeXMIT NPUHLMN
@KTUBHO MCNONb3YemMOoro 3aaHusa.

AM $uyuTana, yTo Bbl O4EHb AKTUBHO
npuBneKanu 6yayuwux nonb3oBaresnien U K pas-
paboTKe NpoeKTa WHKonbl B KbapaHo.

MAC B aTom cnyyae 8 Hanucana nbecy, Mbl
HEHAU TeaTpanbHyo KOMMNaHUIO U aKTepsl
BMeCTe C AeTbMU PaccKasbiBanu MCTOPUIO Byay-
wero sgaHua. [lymato, ato 6onee apherTUBHbIR
€noco6 nonydyeHns nHbopmauuu o sanpocax
6yayuix nonb3oBatenei 3aHus, 4Yem npocTo
onpoc. MNAc xopolwasn BO3MOMHOCTb YCTAHOBMTS
KOHTaKT C pOAMTENamu,

AM A Kakue-TO NPaKTUYECKU MAEH ANA Npo-
€KTa Bbl NOYEPNHY/U U3 3TOro TeaTpanbHoro
npepcraBneHuna?

MAC [a, 6eaycnoeHo. Mowanyi, Hanbonee Bax-
HOW ANS Hac 6bina MLICNbL O TOM, YTO KOMMYHE
OCTPO He XBaTaeT 06LWEeCTBEHHLIX NPOCTPAHCTE,
rae noau mornu el cobupaTtees, 061aThes,
HaK-To B3auMofeicTBoBaTh. M NOCKONLKY NouTH
BCE OHW ABNAIOTCA POAUTENAMM U TaK UMM UHaYE
CTaNKWBAIOTCA B WKONE, NPUBOARA B HEE CBOMX

ensure the children’s safety. You know, | regard
these codes as a cunning puzzle: it's pointless to
complain about the puzzle's difficulty, you simply
have to go ahead and piece it together — and it's
only possible to do so if you constantly rethink
and re-interpret the regulations. It's always
possible, whatever the conditions that you've
been set, to invent something truly interesting. In
this respect, | think our second school design —
the primary school in Ponzano — is a good
illustration. Not just from the point of view of
energy consumption, although the latter, at a
mere 3.6 kWh/m2 per year, undoubtedly makes
it an excellent example, but also from the point
of view of social and economic sustainability.
By economic sustainability | mean, above all,
the cost of the project — 930 euros per square
metre, which is exceedingly cheap, although
we were able to pack into the building all the
functions required. As for the social aspect, we
did everything we could to involve the public in
the process of designing this school: in effect,
we designed precisely the building which was
required by precisely this community and its
children. | invented a story about Alice and the
White Rabbit, which the wonderful artist Roberta
Gorni illustrated, and we created six large
stands — a kind of mini-exhibition or comic,
if you like, talking in an easily comprehensible
form about the site and the building and why
it was designed as we designed it and in no
other way. | took these pictures to show to the
kids, we sat in a circle, and | told them a story
about their future school. Educational buildings
should undoubtedly be built as manifestos of
sustainability, but, in my opinion, it's not enough
that they should spare the environment; the
most important thing is that the kids themselves
should understand how and why this famous
sustainability ‘works’. And | used the example of
Alice and the Rabbit to talk about how warm air
rises from the ground, how natural ventilation
works, and how energy is saved. So the idea of
a rationally designed utilities system — the idea
which we studied at university — is embedded in
these children right from the first class; and | am
sure that they will be more ready than we are to
build a world which is friendly to nature.
In this project visual links also play an important
role: kids from different classes and of different
ages can see one another. However, this is
nevertheless a school, a place where you have
to learn, so we separated off the classrooms
themselves with partly non-transparent walls.
These are matt to a height of approximately
1.3 metres (i.e. when pupils are sitting down,
they are not distracted by what is happening
outside in the corridor, but, as soon as the
lesson ends, they are immediately brought
up to date with what is going on outside the
auditorium). Of course, this project also has an
internal courtyard — which is separated from
the corridor of the school itself by transparent
sliding doors, which allows the outer and inner
spaces to co-exist in harmony. The benches can
be taken outside and used for games and sitting
around; part of the roof is also usable. | would
say that this project is based on the principle of
an actively used building.

AM I've read that you got the school’s future
users actively involved in designing your
school in Chiarano.

MAS In this case | wrote a play, we hired a
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CTeHbl OTAENAHEI AEPEBOM W CTEKAOM /
Walls made of wood and glass

OpHH M3 Knaccos |/
One of the classrooms

BHYTPEHHH#A aBop /
The inner courtyard
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20 . Havanshas wxona 8 Keapaxo, 2013,
BHyTpeHHAR nnowais

Chiarano Primary School, 2013,

The interior square

Bup U3 cTONOBOW,
View from inside the canteen

HOmHbIN dacang |
The south facade

CesepHblit hacan /
The north facade

dparmeHT HHTepbepa,’
Detail of the interior
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netedn, To noYemy Bbl He CAenaTh TaKUM COLIM-
anbHO-KYNLTYPHBLIM LIEHTPOM Camy WKony?
DaKTU4ECKU Mbl PA3AENMAK WKONY Ha cob-
CTBEHHO KNAcChl U NYyGAUYHBIE NPOCTPAHCTEE,
pa3paboTaB cLUeHapKK, KaK NocnegHue MOXHO
WCNONL30BaTk NOCNE YPOKOB. MHe KameTcs,
noayyuIocs 04YeHb B pycne uaed Kaniranuama —
3flaHne MaKkcumansHo patoTaeT axe B ToT
MOMEHT, KOT1a ero OCHOBHbIE «N0flb30BaTENW»
AenatoT AoMa YPOKM MK BUAST CeAbMOW COH.

M Hal onbIT AERCTBUTENBHO NOKA3as, YTO MOAENk
«IKONa KaK 0BLWeCTBEHHOe 3aHuer ANa ManeHb-
HUX rOPOAOB He3amMeHUMa W paboTaeT naeanbHo.
[OeTtckmia cag 8 KoBono, KCTatk, No Bevepam

W BbIXOAHBIM TOXE UCNOAL3YETCA ANA NpoBeae-
HUA NPasAHUKOB U coGpaHKi. B KOHUE KOHLIOB,

a KaKue 3aHus ele AN 3Toro UCNonb3os8ars?
PasBe 4T0 LUEepPKOBb...

AM EcTby Bac 1 cOBCEM gpyroi npumep
WKO/bI — 3aKPbITan WKOAA ANA 0C060 ofa-
peHHbIX fleTei Kite.

MAC 370 O4MH M3 peaKMX ANA HAC NPOEKTOB,
KOTOPbIA Obi1 3aKasaH Ham HanpaAMYyIo, a He

no pesynsratam KoHKypca. K Ham o6patunca
4acTHbIi NpeanNpUHUMAaTE b, Ha30BEM ero
COCTOATENbHLIM HUNOCOGOM, KOTOPLIA MEYTaN
(M A0 CHX NOP MEYTAET) NOCTPOUTL B MTanuu
CeTb YHUKaNbHLIX WKON. M3HaYansLHo, KCTaTH, oH
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theatre company, and the actors and kids
jointly told us the story of the future building. |
think this is a more effective way of obtaining
information regarding the needs of a building's
future users than simply an opinion survey.
Additionally, there’s a good opportunity to make
contact with parents.

AM And were there practical ideas for

the project that you took from this theatre
production?

MAS Yes, undoubtedly. Perhaps the most
important thing for us was the thought that the
municipality has an acute shortage of public
spaces where people can get together, mix, and
interact in some way. And since they are almost
all parents and bump into one another at school
when they take their children there, why not make
the school itself just such a social and cultural
centre? In effect, we divided the school into the
classrooms themselves and into public spaces,
by devising scripts for how the latter can be used
after lessons. It seems to me that what we ended
up with is very much in the spirit of the ideas of
capitalism: the building works hardest even at
the moment when its main ‘users’ are doing their
homework at home or are fast asleep. And our
experience has indeed shown that the model

of ‘school as public building’ is irreplaceable for
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Detail of the north facade HeApato /
Interiors of the primary school in
26 TCnasHBIA BXOA B WKOAY / Chiarano

The school's entrance
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29 O6pasoBarenbHbii ueHTp «1.14 The
Kite«, onranvea, Mranua, 2013 /

1.14 The Kite Fontaniva School Center,
2013

30 Bacce#dH / The swimming pool

31 OmueR dacag /
The south facade

32-33 Cxemm dacapos / Facades

34-35 [Nesoposbid dacan/

The garden facade

3ayMbIBan cBOM 06pa30BaTeNnbHbLIe LEHTPbI
Kak mecTa, rae oTcraluMe YYeHUKU CMOTyT
HagepcThiBaTh YNYWEHHOE B KOMNAaHWK yYnTe-
Nnel U poguTenen, Ho B UTOTre Maes KapauHanbHo
nepepogunace. OH X0TeN NONYYUTL NPefenbHo
WHHOBAUMOHHOE U HeoBbIYHOE 3aHue, KoTopoe
6bl 06pa30BLIBAN0 BCEX W BO BCEM. Tam aaxe

B 6accerHe HECKONBbKO 30H, B KA /0 M3 KOTO-
pbiXx TEMNEparypa BoAbl pa3Hasn, YTobbl AeTH,
nnasas, U3y4anu, KaxK 370 —NepexoauTb 13
X0noga e Tenno v obpartHo.

Al yie He TOBOPIO O TOM, 4TO BOAa nogorpesa-
€TCH C NOMOUbIO ConHevHbix 6aTapei. Mnioc
eCTh TENAULLI, B HOTOPbLIX AETH MOTYT BhIpalliu-
BaTb OBOWM ¥ OPYKTBI, NNIOC BCEBO3MOMHbLIE
natopaTopuK, TBOPHECKKUE CTYAUK U UTPOBbIE
KOMHaThl, cCOBCTBEHHARA TeaTpanbHasa CTyAusA.
37a WKonNa paccyMTaHa Ha TPM BO3PACTHbLIX
KaTeropuu — ot 1l o 6,016 o 10wm ot 11

A0 14. 3paHue MeeT CNOXHYIO KpOBMO B popme
GymMamHoro ames (0TCl0Aa M Ha3BaHue Bcero
NpoeKTa), KOTOPOro CAOBHO NPUTAHYNW K 3emne.
MNoA Hel MHOTO B3aWUMOCBA3AHHbLIX NPOCTPAHCTB,
W OT 3aXBaTbiBAOWMX AYX OKPECTHbIX

nelsaxen oHW oTAENEeHbl NUWb
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small towns; it functions in an ideal fashion. The
kindergarten in Covolo, incidentally, is also used
during the evenings and on non-work days for
holding festivities and meetings. When it comes
down to it, what other buildings can be used for
this purpose? Perhaps only churches...

AM You have also designed an entirely
different kind of school — the Kite closed
school for especially gifted children.

MAS This is one of the few projects in our
portfolio which was commissioned from us
directly, rather than following a competition.

We were approached by a private businessman —

32
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you could call him a wealthy philosopher —

who dreamed (and still dreams) of building a
network of unique schools in Italy. To begin with,
incidentally, he conceived his educational centres
as places where pupils who are behind with their
work can catch up in the company of teachers and
parents, but this idea was radically revised during
the course of the project. He wanted an extremely
innovative and unusual building which would
educate everyone about everything. Even the
swimming pool has a number of different zones

in each of which the temperature of the water is
different — so that, as they swim, the kids can
study what it is like to move from cold into warm

portrait
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water and back again. That's to leave aside the
fact that the water is heated using solar panels.
And then there are greenhouses where the
children can grow vegetables and fruit, plus there
are all kinds of laboratories, creative workshops,
playrooms, and a theatre workshop. The school

is intended for three age groups — from 1 t0 6.
from 6 to 10, and from 11 to 14. The building has
a complex roof shaped like a paper kite (which
explains the project's name); it's as if the kite has
been pulled down to the ground. Underneath it are
a large number of interconnecting spaces, which
are separated from the breathtaking surrounding
landscapes only by sliding panoramic windows.
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36-38 |Ukona s Canra Mapua au Cana, 2008 /

School complex in Santa Maria
di Sala, 2008

36
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pasaBUMHLIMKM NAHOPAMHBIMW OKHaMW. YHUKaNb-
HOCTb 3TOrO NPOEKTa W B ero nporpamme,

M B TOM, 4TO 38HME NONy4MNOCh C HyNEeBbIM
YPOBHEM BEIOPOCOB W NOTPEBNEHHA IHEPTHM.
Tam BHYTPM NOYTH HET CTEH, a rie eCTb, OHU
peleHbl KaK nadenu lego, M3 KOTOPbIX MOMHO
CTPOMUTbL AOMUKM W Lenbie ropoaa. B obwem,
TaKON HEMHOMKO WAeanbHbIi NDOEKT, KOTOPLIMA,
TEM HE MeHee, yaanocb peanu3oBarb, Npu4em

B NpeAensHO CHaTbIe CPOKK. M, KCTaTH, 3aKasymK
BCE elle NONOH PELIMMOCTH PaHo UAK NO3AHO
OCHOBATL LUENYID CETh TaKuX yHeGHbLIX 3aBeaeHui
B pas3HoiX ropogax Mranuu.

AM Bce Balu NpoeKTbl AAA AeTel chyxar
3PUMbLIM JOKA3aTeNbCTBOM TOTO, YTO faxe
04YeHb HU3KKU GIOJ1IKeT COBMECTUM C Hachl-
weHHoW QYHKLUMOHANbLHOW NPOrpaMmmon u
YCNEeWwHbIM pelleHuemM BONPOCoB 3Heproad-
deKTUBHOCTU. B 4em Baw cexkpet?

MAC Mo moemy 3MOUMOHANBLHOMY paccKasy
MOMHO NogyMaTh, YTO Mbl HEMHOTO MAEANUCTHI,
HO Ha camom gene paboTy Hal KamabiM CBOUM
NPOEKTOM Mbl HAYMHAEM C TWATENLHOrO

aHanusa Ou3Hec-nnaxa. W ecnu YecTHo, Beeras
B NepBYIO 04YEPEAb AYMAEM O TOM, Ha YeM MOmEw
CIKOHOMUTL 6e3 ywepba Ana KayecTea npoesT=.
Ecnu MOMXHO HE UCNONb30BaTL YTENNUTENb,

Mbl €70 HE UCNONb3YEM, BCAN MOXHO HE 3aKDa-
BaTb €ro, Mbl TOXeE 3TOro He genaem. KoHeqHo,
Mbl BCerga ocoboe BHUMaHWe yaenaem mectaw
¥ Matepuanam, ¢ KoTopbIM feTH Henocpea-
CTBEHHO KOHTAKTUPYIOT, HO B OTAENKE NPOCTO
«IN7 KPacoTbl» HWU CMbICNA, HW BLIFOALI HET.

W ewe mbl Bcerpa paGotaem B TECHEHWEM KOH-
TAKTe C 3aKa34YMKOM, MaKCHUManbHO paccKassLisas
eMy 0 BO3MOMHOCTAX MPOEKTa, B TOM Y1cne

¥ runoteTdeckux. Hanpumep, B NoH3aHo npoexs
“3HadYanbHo Gbin MacwTabHee, Mbl MPeaycMo-
TPENU TaKMEe 3PUTENbHBIN 38N, M XOTH B UTOTE ero
He peant30oBany, ero MOXHO AOCTPOUTb B N0GoH
MOMEHT. B 06uLem, 5 Obl CKasana, cexper 8 Toum,
YTOBbI HAaX0AUTL BANAHC MEMKAY BOZMOMHBIM

1 HEO6XOAMMbIM, BCEIA1@ OCTABNAA NPOCTPaHCTSa
ANA flanbHerWero passnTua. B KOHLE HOHLOB,
WMEHHO MO TaKOMY NPUHUMKNY PA3BUBaIOTCA BCE
Haww ropoaa, a o6pasosatensHblie 3aHna AaBns-
IOTCA MX TOYHBIM OTPaMeH1eM B MUHWariope. ®
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39-41 Wkona moasl B KeAcco, Weekuapus,

2013, B craguv cTponTEenseTEE /

Fashi hool lex, Chiasso,
Suisse, 2013, under construction

The unique character of this project is a matter of
both its programme and the fact that the building
has zero emissions and energy consumption.

It has almost no walls — and where there are
walls, they are like Lego panels from which you
can make houses and entire cities. Allin all, it's
quite an ideal project which nevertheless it has
been possible to realize — and in the shortest
possible time. And, incidentally, the client is still
full of determination to sooner or later create an
entire network of educational establishments in
different cities throughout Italy.

AM All your projects for children are visible
proof of the fact that even a very small
budget is compatible with a programme
which is rich in functions and is successful in
solving energy efficiency issues. What

is your secret?

MAS The emotional way | talk might give you
reason to think that we are slightly idealistic, but

in fact we begin working on each of our projects

by studying its business plan with great care.

And, to be honest, we always start thinking, first
and foremost, about where we can save money
without detriment to the quality of the project. If it

is possible not to use insulation, we do not use it;

if it is possible not to enclose the insulation, then
we don't do so. Of course, we always pay special
attention to places and materials with which the
children have direct contact, but decoration simply
‘for the sake of beauty' is both pointless and
fruitless. Another thing is that we always work very
closely with the client; we always tell him or her as
much as possible about what can be done, including
hypothetical possibilities. For instance, in Ponzano
the design project was initially on a larger scale; we
incorporated an auditorium, and although it was not
built, it can be added at any moment. In general, as
| said, the secret is to find a balance between what
is possible and what is necessary, while always
leaving space for further development. In the final
analysis, this is the principle by which all our cities
develop, while educational buildings are a precise
reflection of these cities in miniature. ®
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