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OMMENTS OF THE JURY

& Busicsng-Square
=== project might be modest and difficult to grasp

t triggers our attention for different

On the slopes of the Meuse

was installed at the edge of the city

way itself splits the lower, dense part from

an neighborhood, The urban fabric below

hardly continuous. They are stuffed with voids

of the railway itself are loose and undefined
ar-cut urban situationwelcoming new

concerns the n

5 f the proj
architectural object. or a masterplan,

¢ defined public space
that tries to address the existing situation

st matter a clear

ts potential, It features squares, parking
2as. And as the tocpography

pelvederes and a tunnel

tural abject, a railway station pav
ssacted from tha raliroad but clearly a self

us visual hingefor the project as a whole

= project is hot only a trajectory, What you
not what you get. Several new buildings are

=d for the main square, together with the station
The planning of these is pretty unusual while
e public space elements are there, the buildings

= the square consisting of housing, shops andsocial

y come later. Public space as a catalyst
maw planning,

y of the project lies in the physical revelation

a's potential, in contrast withmanrny architectural

s, which seemmather self-celebratory in their

=ENRIETA MORAVCIKOVA

e IC+5 AKIA

Slack Flying House
ure studie H3T architektl has sarmned ¢
im for its small, often temporary objects in public

cal

h their |atest installation. the studic has again

strateqy of uncovering the hid

tion through new and original

s erected in an abandoned

ility just outside the =h city of Pardubice.

den archetype of a house was |left to hover under
reh of a dilapidated railway bridge. offering potential

the look and feel of an emergency shelter, In its

urd position and location the seemingly trivial form

of the object acquired powerful social and environmental
value. The work was subsequently taken down after 39 days

as per the terms of the demolition warrant

The Prototype of the House in Posazavi
The prototype house bullt in & former granite quarry
in the plcturesque setting of the river Sazava Is a further

example of the long-lasting fascination of the ABS
architecture studie In the family house design. It benefits
from their previous experience with organic arrangement
in an orthogonal sense and with the concept of

transparency. The construction of the prototype also tests

the phenomenon of reversibility. The timber frame of the

house is erected on a st
on the rocks. which c
Beside this the prototype s intended as a poetic work that

load-distributing raft bedded
an =asily be taken down and remow

'

reflects the very finest in modernist aesthetics

Footbridge Sulin
sses the river Poprad, the natural national

border between Poland and Slovakia. It should help
generate cross-border tourism in what is one of Europe’s
st Deautiful natur

vaulted bridge bocdy
1o the surrounding landscape and enhances it just as
stone bridg in the past. The down-
ta-earth character of the structure is underlined by the
simple vertical grooves of the concrete body and the
wooden cladding of the floor and inner railing. Balancing
on the borderline between original and banal the
creators of the bridge have succeeded in creating a piece

= o castles have done

of architecture in perfect harmeny with this very (un)
ordinary place.

MARC BARANI
B "
MUOTO

The building directly and effectively expresses and |llustrates
the energy contained in the process of planning this living
and breathing space

tical public space was conceived thanks to a subtle

r arrangement of heavily glassed spaces

This general sense of transparency makes the structure

the centre of the project and affords it a potent and

unmistakeable presence.

Eric Lapierre
The structure provides a number of convincing salutions
to the matter of tower blocks and high-rises

Without doubt, this project is best described as an

oxyrnaron: compact/bright, bars/fexible, rational/diverse,

concrete/scatability.

A work thers to serve its inhabitants. where the architect

has wisely fused classic and modern culture.
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Lacaton & Vassal

This project is a perfect embediment of the architects’
waork: delivering more with less, blending rigour with postry,
multiplying the potential of a project.

Their doctrine, combined with their incisive intelligence;
has changed the traditional vision of the architect:

it is better to expand a building than transform |t

IFit then fils to live up to its new use.

Proposing a solution se far removed from the criginal
question ralsed by the award is a cheeky and cold-blooded
rethinking of the role of the architect: what they have

done is reframe the guestion through the project. rather
than merely responding to the question. thus appreciably
expanding the range of possibilities and the potential

for good answers.

FRANCESCO ISIDORI
TALY

Un Monolite Archetipico

This international award-winning project is essentially

2 blade grafted to the fRascinating yet complex urban fabric
of Venlce. The bullding was campleted in early 2013 and
faces the Piazzale Roma.: one of the city's main hubs

and the only access point for cars wanting to enter the City
of Water.

The scale and size of the building can be appreciated from
the sprawl of the adjoining square and from the Imposing
size of the San Marco car park nearby. Its simple

and archetypal shape is the product of a clever take

on the traditional styling of Venetian industrial buildings.

4 gable spanning more than five metres looking on

to Piazzale Roma marks the entrance: a dark shadow that
attracts scores of people from the square to the seven-
story entrance lobby inside. The vast space, which is open
to the public during the day. acts as a form of "urban
entrance” lit from above, a typical feature of the city’s
traditional industrial buildings. Inside, & long straight
staircase lying parallel to the fagade connects all levels

of the bullding.

The bullding is completely clad in pre-oxidised shests

of copper, a material traditionally used in Venice to cover
the roofs of all manner of institutional buildings (both
religious and secular], In this project. materiality and form
combine to become a metaphor for what is the institution:
the courthouse serves as a large monolith bathing citizens
n light as they traverse the bullding,

The panel chose this project because of its seamless
sgration within a eomplex urban setting, as it successfully
sas the traditional old warehouse styling with the
sometric volume of the multi-storey car park. Thanks

o its slender and lithe design and its pitched roof profile.
the work is a perfect grafting within its environment.

= Eglet NTESNATIONAL ABCHITECTURE AWARD

The use of just one material. both for the roof and

the interior cladding of the walls, makes the building

all the maore iconic and abstract, while giving it a timeless
quality.

PAULO DAVID
PORTUCAL + SPAIN

Museu Municipal Abade Pedrosa
How can we relate different buildings with similar programs?

By underlining the gulf between them, by building in the
form of a distinct touch and position through construction
of a new body that physically connects the two buildings.
By jeining all times, expasing their subtletiss.

By replacing a small window, a tiny detail. a memaory.
By re-inscribing the truth in the histoncal adjustment
and reinterpreting the past to build another time:

When discovering the dialog between two architects that
put in place two bulldings communicating in time and

in histary, ane perceives the sequencing in their decisions,
even the most silent ones,

Casa em Alfama
How can a small house in a place of the city of Lisbon
re-inscribe the value of the site?

By respanding I a precise and clear manner to an
appealing program of revision. from the ability to reactivate
the life value In reinforcing a centrality in the direction

of a (new) place.

By incorporating. with the exact scale, lending integration
and hospitality, sublimated by the material of its delicate,
flat walls. that join the different times of this place.

By proposing a bedroom located in an extremely high
position of the house, that poetically possesses a liquld
moment, of an exclusivity with the sky, reinforcing seclusion
in the densest place in the city.

Museu de Arte Contemporanea - Arquipelago
How can one re-inscribe the value of a factory and proloang
its physical morphology?

By finding a space between the new volumes to which
character is given and a new design is defined for this place.
By adjusting the scaling and gently touching the pre-
existence. and not surpassing its limits.

By expressing the will to lay bare the weight of the volcanic
matenalization of this place. with new bodies built

with apparent, smeoth and dark concrete, By prolonging
the mineral positioning and showing a differential

tactile datum,

By investing and allowing the materiality to respend in
a contrary way to its exterior, smooth and docile. seeking to
accommouodate a program for the unpradictability of the arts.

e SoMat International Architecture Award. through
s thwee winning projects; shows by way of example
e = Sesent fields of work of Portuguese architects
s persistent and rigorous posture of “bullding

= =e budit-up”

S=wal Collection Museum
e 1o refine the search for an invisibility?

2y mtroducing a new body that affirms itself

= 2 programmiatic and material extension: By enabling
& tvmes with the particularities of the roval palace.

Sy m=iating different tirmes and re-inscribing the accuracy
& e historical adjustment.

=4 sharpaning the beauty of all times. By playing
wesn the duality between the heavy and the light,

e mansparent and the opaque. By showing the dialeg
Smoween nature and artifice, through a reduction

= the environmental, individual and collective impact.

=0 mtervening with the full awareness that rigorous
m=oonality is the path to maximum flexibility. The proposal
s=comes clearer when living in an ‘inhabited retaining
wall”. zeeking, in this logic, to relate to the palace.

Cansolidation of the Ancient Convent
=f Santa Maria de los Reyes
=ow can we touch lightly in an Intense place?

Sy Intervening with a specific, careful and sensitive
Sesture, with awareness of the balance between action
=nd resistance. By relating different actions te create

2 [new] time;

Sy discovering in the floor design the conditions for
the creation of space. By highlighting its peculiarities,

even the mast Invisible ones. By delineating a mineral
carpet featuring a junction of different stones and pieces
of furniture that split between movement and permanence.

By serenely entering into dialog with the two times,
and revisiting the rigor of historical accuracy. By living
from textures that, as the wealth of this minimal
intervention, enter into dialog with the histary of both
interventions.

Electrical Assembly Industry
How to build a factory on an industrial site?

By refining the scale to offer integration and continuity.
which are sublimated by the miaterial of their surfaces,

By improving the materiality that, in this approach. seeks
to resolve all situations by enveloping the building in single
material.

By generating a courtyard that can contaln the physical
noise of factory life. By seeking an industrial approach
that organizes factory management around a contained
and rational space.

By meticulously harmeonizing an ecenomy of means

in the execution of particularities. Appropriate a single
matenal by denoting a distinct visual datum. By laying bare
the lightness of the materialization. prolonging the hard
and the strong. the rational and the industrialized.

The BigMat International Architecture Award, through these
three winning projects, exalts the different and extensive
field of work of Spanish architects with a surprising and
passionate posture with respect to mermary. The ability

to find in history and, above all, in Its valuation, an attractive
posture for building in time.
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& Juicimg- Square

to progetto pub- sembrare modesto

re a prima vista, dall'altra pero

enzione per diversi motlvi,

Sulle rive del fiume Meuse

tazione ferroviaria, al limitl della cltta

rrovia stessa divide la parte inferiore

. dai gquartieri periferici superiori,
lle due ares non @ omogeneo

o cosparse di vuot e gll estrermi

5 s0no0 slegati e indefinitl. Non si tratta
a situazione urbana chiara. aperta

Eatur sviluppl

=conco motivo 2 |a natura stessa del progetto. Non
= Smente un \’)'QC‘;E'IEO architettonico, nen e una

stra & nemmenao uno spazio pubblico
ito. E un percorso che cerca di affrontare

istente e che ne coglie le potenzialita

=oosto di plazze. parcheggi, parchi giochi e zone
er picnic, Inoltre. poiché la topografia @ uno

sblemni principali, @ zeppo di scale, rampe, ascensori

ere e sottopassaggl

architettonica, il padiglione della stazione

tato fisicamente dissezionato dalla farrov

a,

“Hiaramente un consapevole punto cardinale di tutto

di 12 di cio che appare a prima vista. Sono.in

umerosi nuovi edific, che andranno a formare

rincipale, insiemea al padiglione della stazione

ione & decisamenta insolita: al momento
presenti tutti gli elementl dello spazio pubblico,

seguiranno gli edificl intorno alla piazza,
= saranno alloggl, negozi e strutture saciali. Lo spazio
unge da catalizzatore per un NUOVD programma

ita di quest'opera giace nelia rivelazione fisica delle

=nzialita della zona, In contrasto con le tante opere

toniche che sorgono solo come auto-celebrazione.

“ENRIETA MORAVCIKOVA

+ SLOVACCHIA

Slack Flying House
dio H3T architektl & noto per |a realizzazione di

opere, spesso temporanees, neali spazi pubblici.

a loro ultima opera segue la strategia di scoprire
nzialita nascoste della piazza attraverso Un nuovo
vanto. La Black Flying House si trovava in Luna zona

militare abbandonata, alla periferia della citta ceca di

2. L'archetipo ligneo di una casa oscillava sotto

I'arco di un ponte ferroviaric in rovina e offriva al potenziale
ospite il riparo di un ricovero d emergenza. In questa
posizione & ubicazione assurda, |a forma triviale dell oggetto
acguisisce un potents contenute socic-ambientale: L'opera
el mandato di demaoli

& stata rimossa per v ione, appena

38 giorni dopo la sua installazione

The Prototype of the House in Posazavi

|l prototipo costruito nelia vecchia cava di granito.

nel pittoresco paesaggio del fiurne Sazava, &l
prolungamento del persistente interesse degll architetti
dello studio A 69 nella progettazione di abitazioni familiari.
Sfrutta le loro precedenti esperienze nello sviluppo

di

isposizion| organiche nel quadro dello schema
ortogoenale o della trasparenza, E infine importante
menzionare anche |l fenomena della reversibilita. testato
nella costruzione del protatipo. Il telaic in legno della
casa & eretto sulla zattera di distribuzione inacciaio
appoggiata sulle rocce, che pud essere facilmente
smontata e rimassa. Al di [a di gquesto prototipo. vie un
lavoro poetico che sviluppa la migliore tradizione estetica
del modernismao.

Footbridge Sulin

Il ponte attraversa il fiume Poprad. che rappresanta una
frontiera nazionale naturale fra la Polonia e la Slovacchia,
Deve fungere da catalizzatore per lo sviluppo del turismo
transfrontaliero in una delle aree naturali pid belle
d'Europa. Questo ponte in calcestruzzo, leggermente

olta, dalla superficie brutalista, reagisce al passaggio
circostante e lo migliora, come facevano i ponti o | castelli

in pietra nel passato. |l carattere pratico della struttura

& spttolineato dai semplici solchi verticall del corpe

In caleestruzzo e dal rivestimento in |E‘g no del pavimento

terna. A cavallo e in equilibrio fra
del por ono rluscit

ettamente in lin

e della stacclonata ir

l'onginalita e la bana

B

eare un'architettura

a con questo

luego (nonjordinario

MARC BARANI

ERANCIA

MUOCTO

L'edificio esprime e allestisce in modo diretto ed efficace

l'energia contenuta nel progetto di guesto luego di vita,

|l concetto dello spazio pubblico verticale prende vita

grazie a un sottile emblaggio di spazi e di circolazion|

amplamente vetrat:

Questa generale trasparenza pone la struttura al centro del
progetto, consentendole di esistere come segnale chiaro e
potente:

Eric Lapierre
Quest'opera propane un insieme di soluzionl pertinenti e

convincenti sul concetto di edificio denso di appartamenti,
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Lessimoro @ senza dubbio la figura retorica che meglio
potrebbe descrivere questo progette; densita/luce, schema/
fessibilita. razionalita/diversita, cemento/evaluzions,

Un'opera al servizio dei cittadini. in cui l'architetto combina
saggiamente la cultura classica e quella moderna,

Lacaton & Vassal

Si tratta di un progetto emblematico del lavoro di questi
architetti: offrire di pil con meno, amalgamare rigore e
poesia, decuplicare le potenzialita di un progetto,

La loro dottrina, abbinata a un'intelligenza incisiva, cambia
la visione tradizionale del patrimonio: & plu giusto prevedere
Festensione di un edificio. piuttosto che trasformarlo
quando non & idoneo al suo NUove Uso,

Proparre una soluzione cosi lontana dalla richiesta del
concorso ridefinisce, con faccia tosta e sangue fredde,

il ruclo dell'architetto. Si tratta di riformulare tale richiesta
mediante || progetto, anzicheé accontentarsi di rispondere,
aumentando sensibilmente il campo delle possibill

e potenziali buone risposte.

FRANCESCO ISIDORI
TALIA

Un Manolite Archetipico

Il progetto. risultato vincitore di un concorso internazionale,
si configura come un innesto nel complesso sisterna urbano
defla citta di Venezia. Ledificio, completato all inizio del
13, affaccia su Piazzale Roma, lubgo nevralgico di Venezia,
unico punto di accesse delle automabili alla citta lagunare.

Lz scala e la dimensione dell'edificio si misurane con

|| grande vuote del piazzale antistante & con limponente
volume del parcheggio San Marcg altre 7 piani. La sua
forma semplice @ archetipica @ il risultato di una sapiente
manipolazione della tipologia tradizionale degli edifici
inclustriali veneziani,

Un aggetto di oltre cingue metri rivolta verso Piazzale Roma

segna lingresso: un'ombra scura che attrae i flussidelle

persone dalla piazza fin nellatrio interno a tutta altezza.

Cuesto spazio, liberamente accessibile durante |l giama.

funge da ‘Ingresso urbanc” illuminato dall'alto cosi come

avviene negliedifici Industriall: allinterno; una lunga scala
nears, paraliela alla facciata, distribuisce tutti i livelli.

Ledificio & completamente rivestito in lastre di rame pre-
cssidata. Il rame, nella tipologia veneziana, @ il materiale con
cui =one rivestitl tutte le coperture degli edifici istituzionali
refigiosi € lsici) In guesto progetto la materialita e la

na diventano una metafora dell'istituzione: la casa della

tiziz & un grande volume monolitico che accoglie |
tadini in uno spazio luminoso.

L2 giuris ha scelto guesto progetto per la sua capacita
@i innestarsl in un brano urbano complesso, risolvenda

so Byl NTESMNATIONAL ARCHITECTURE AWARD

la difficile relazlone tra le vecchie fabbriche e il velurme
stereormetrico del parcheggio multipiano. La farma
planimetrica estremamente allungata e il profilo a

falde della copertura, rendong l'inseriments nel sito
perfettamente congruo con il contesto. L'utilizzo di un
unico materiale. sla per la copertura che per || rivestimento
esterno delle pareti, rafforza 'aspetto iconico e astratto
dellintervento, restituenda allo stesso tempo un'atmosfera
senza tempo.

PAULO DAVID
PORTOGALLO + SPAGNA

Municipal Abade Ped
Come mettere in relazione diversi edifici con programmi
simili?

Sottolineando il vuoto che |l separa, costruendo una farma
cen tocchi e posizioni diversi, attraverso l'edificazions

di un corpo huove. che collega fisicamente i due edifici.
Unendo tuttl | templ, evidenziando le loro sfumature.

Sostituendo Una piccola finestra, un Minimo dettaglio.
un ricordo, Riscrivendo la veritd nell'adeguamento storico
e reinterpretando || passato, per castruire un altro tempo.

Scoprenda il dialoge fra due architetti, che posizionano gli
edifici comunicanti, nel tempao e nella storla, si percepisce
il sovrapporsi delle loro decisioni, anche di guelle pit
silenziose.

Casa em Alfama
Come puo una casetta in un angelo di Lisbona attribuire
al luego un nuovo valore?

Rispendendo in maniera chiara e precisa a un programma
interessante. per la sua capacita di riattivare un valore del

vissuto. nel sostegno della centralita verso un (nuovo) lusgo.

Inserendo a esafta scala, offrenda integrazione e ospitalita,
subiimata clalla materia delle sue delicate paret| lisce,
che raccolgono le diverse epoche di guesto luogo.

Proponendo una stanza che si trova molte in alto nella
casa, che dispone poeticamente di un memento liquido,
di esclusivita con il cielo. rafforzandao il raccoglimento

in un luogo denso delia citta.

Museu de Arte Contemporanea - Arquipélago
Come reinterpretare il valore di una fabbrica e proiungarne
la morfologia fisica?

Trovando uno spazio fra | nuevi velumi, che acquisisce
carattere e si definisce come il nuovo design di questo
luogo: Adeguando |a scala e toccandoe leggermente la
preesistenza, senza superame 1 limitl

Esprimendo la volonta dil denudare il pesa della
materializzazlone vulcanica di guesto luogoe, can | nuovi
corpi edificati in cemento trasparente, liscio e scura,

Seussando || posizionamento minerale ed evidenziando
maes tattile differenziato.

e & consentire che |a materialita risponda
e =mente al suo esterno, liscio e docile, cercando
B wooiers un programma per limpreved|bilita delle arti.

| SigMan International Architecture Award. attraverso |

e seocetti qul premiatl, mostra in maniera esemplare’il
Swes c=mpo di |avoro degll architetti portoghesi. con una
essenite € rigorosa posizione sul “costruire nel costruite”,

Sowel Collection Museum
e perfezionare la ricerca dellinvisibilit?

Ssee=ndo un nuovo corpo. che si afferma come estensione
seerammatica e materlale. Favorendo l'incrocio con le

s St del palazzo reale. Mettendo in relazione | divers|
e & nscrivenda |'esattezza dell’adeguamento storico

Shelzndo |2 bellezza di tutti | tempi, Giocando con

= 2.2t fra pesante e leggero, trasparente e opaco.
We=mando || dialogo fra la natura e l'artificiosita, attraverso
& meurione dellimpatto ambientale, individuale
esolettivo,

s=rvenendo pienamente consapevoll del fatto che
Waverso una razionalita rigorosa si ottiens la massima
Ses=hilita La proposta si chiarisce vivendo in un "muro

& contenzione abitato’, cercando in questa logica [
seoorto con il palazzoe.

‘Camsolidation of the Ancient Convent
»f Santa Maria de los Reyes
Corre offrire leggeri ritacchi in un luoge (ntensa?

meervenendo con un gesto preciso, attento e sensibile.
sonsapevole dell'equilibric fra lazione e la resistenza.

Mettendo In relazione le diverse azioni, per creare un tempo
(nuovo),

Scoprendo nel progetto del suolo le circostanze per la
creazione dello spazio Evidenziandone | dettagll. anche
quelli pit invisibill. Delineando un tappeto minerale

su cul sincrociano diverse pietre ed element! del mobilio,
che si dividono fra || percorse e la permanenza.

Dialogando serenamente con le due epoche, rivisitando
i rigore dell'akilita storica, Vivere delle tessiture che sono
la ricchezza di questo intervento minimeo, dialogandao
con la staria di entrambi gll Interventl.

Electrical Assembly Industry
Come creare uUna fabbrica in una zona industriale?

Perfezionande la scala per offrire integrazione e continuita,
sublirmate dalla materia delle loro superfici. Migliorando
la materialitd che in questo appreccio mira a risolvere tutte
|e situazioni, awolgends l'edificio con un solo materiale.

Creando un cortile che consente di contenere il rumore
fistca della vita della fabbrica. Cercando un approccio
industriale: che organizza la gestione della fabbrica intorno
a uno spazic contenute e razionale.

Armanizzando meticolosamente il risparmio di mezzi
nell'esecuziona delle specificits. Impadronirsi di un solo
materiale, evidenziando un dateo visivo diverso. Lascianda
visibile la leggerezza della materializzazione, prolungando
Il posizionamento duro e forte, razionale e industrializzato.

Il BigMat International Architecture Award, con questi tre
progetti premiati, esalta il diverso e ampio campo di lavoro
deqli architetti spagnaeli, in un sorprendente e appassionante
atteggiamenta di rispetto verso la memoria. La capacita dj
trovare nella storla e soprattutto nella sua esaltazione, un
posizionamento attraente del costruire nel tempo.
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de los Reyes and its Gardens
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oao Me 25 Ribeira Arquitecto Lda
& Mais
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Quinta da Tilia

Fedro Mauricio Borges
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Law Court Offices in Venice
_+S Architects

CHITECTURE

aw Court Offices in Venice

Jenice, ltaly

C+5 Architects

web.cipiuesseit

Maria Alessandra Segantini. architect
Carlo Cappail, architect

1ors

Yavide Testl [Architect C+8)

Barbara Acciarl [Architect C+5)

Monica Morao (Architect C45)

Studio CM

Technimont spa (Detailed, Strutural and Plant Engineer)
Studio Greggio (Detailed, Strutural and Plant Engineer)
Progin (Detailed, Strutural and Plant Engineer)

Alessanclra Bello
Piatro Savorelli

Venice has often been resistant ta modernity, As Manfredo
Tafuri writes in Venice and the Renaissance, "Venice is

a problem for the 'moderns.’ Fascinated by a crystallized
continuity, which has been mistaken for banal arganic

unity - perhaps to be regained - they cannot tolerate the
challenge that Vienice hurls out to them. And they multiply
their viclent and faithless attempts, with sadistic traits

that are barely hidden beneath the masks of phrases like
‘respectful project, ‘the past as friend,” and the ‘new Caprice’
- masks of mummification of ephemeral revitalization,”

The LCV project responds to this challenge.

Questioning the given site and program during the
competition phase. in which architects were expected
to work only on the adaptive reuse of a series of 19th
century buildings within an abandoned tobacco factory.
we decided ta introduce a new bullding. We designed

a physical adapter in a unique, leftover open space in the
dense urban landscape of Piazzale Roma

LCY aims to be an adapter between programs, scales,
typologies. and, from a broader perspective, between
historical memory and the contemporary. While its scale is
based on the huge void of Piazzale Roma, which s the car
entrance to the city, and the Grand Canal, spanned here
by Santiago Calatrava's bridge, LCV responds to the dense
venetian urban systemn beyond the plaza. The new program
proposes a hybrid typology: @ building housing the law-
colirt offices; an infrastructure housing the technoleay
systemns that form the top of LCV and will eventually serve
the entire rehabilitated factory cormplex: and an intenor
piazza. a seven-story-high public entrance hall for the new
system of public spaces that the restoration of the cormplex
will return to the city.

The introduction of a five-foot-wide technical space
between the facade and the Interior allowed us to work
with light, which in Venice is always scattered when
bouncing on the water. Through a soft technical solution,
whereby the small exterior perforations become more
generous windows an the interlor, the seven-story atrium
space changes with every moment’s light and climate
condition, activating the building as much as its users

do. The interior space, while supporting the different
programs. Is percelved as a teza, a typical Venetian empty
and covered

space between two parallel structural walls
by a pitched roof. The teza is a stereometrically simpie
volume with various uses, Including housing, storage
and boat parking.
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BIOCRAPHIES
WINNING PROJECTS

C+S ARCHITECTS
CARLO CAPPAI,
MARIA ALESSANDRA SEGANTINI

NATIONAL PRIZE ITALY

Carlo Cappai and Maria Alessandra
Sagantini are the directors of

C+85, based in Venice [Treviso) and
London, With a degree with honour
in architecture at the University

of Architecture of Venice, they are
Registered Architects both in italy
and the UK. Ameng others. Cappal
and Segantini's works have been
exhibited at the MoMA in New. in the
18th Venice Architecture Biennale
and at the MIT in Baston, where

they are also visiting professors. They
have been awarded with the the
Cold Medal of italian Architecture
2012- special prize, the In-Cperm
Award 2012, the Selection in the
European Mies van der Rohe Award
2009 and the Sfide 2009 Award of
the ltalian Ministry of Environment
the AR+D Award 2008, Honourable
Mention, Cappal and Segantini have
lectured internationally at the MobA,
Cornell, Syracuse, Columbia and MIT
Universities. Cambricdge, UEL and Bath
in the UK, the EPFL In Switzerland, the
TU in Delft. among others.

ALVARO SIZA
EDUARDO SOUTO DE MOURA

NATIONAL PRIZE. PORTUGAL

Alvaro Joaquim Melo Siza Vielra was

born in Matosinhos (near Porto), in 19535,

From 1949-55 he studied at the School
of Architecture, University of Porte.

He taught at the Schocl of
Architecture (ESBAPR) from |1966-69
and was appointed Professor of
“Construction” In1976: he taught at
the School of Architecture of Porto

He is @ memiber of the American
Academy of Arts and Science "Honorary
Fellow” of the Royal institute of British
Architects AlAlAmencan Institute of
Architects Acadernie dArchitecture

e France and European Academy

of Sciences and Arts and American
Acadermy of Arts and Letters.

Eduardo Souto de Maura was barn
on the 25th of July. 1952 in Oporto,
Portugal

He studied architecture at the School
of Fine Arts in Oporto, receiving his
degree in 1980,

In 1974 he collaborated in the
architectural practice of Noé Dinis.

From 1975 to 1979 he collaborated in
the architectural practice of Alvaro Siza

From 1981 101991, he was assistant
professar in his alma mater, and

later began to serve as professor in

the Faculty of Architecture in the
University of Oporto.

Cwn office since 1980

He has been visiting professor at the
architectural schools of Paris-Belleville,
Harvard, Dublin, ETH Zurich, Lausanne
and Mantova,

He has participated in numerous
seminars and given many lectures
beth in Portugal and abroad

His work has appeared in various
publications and exhibitlors. In 2011 he
received the Pritzker Prize, In 2015 the
Wolf Prize and in 2017 the Piranes| Prize,

194 Bighlat INTERNATIONAL ARCHITECTURE AWARD

ZEROZERO
IRAKLI ERISTAVI, PAVOL SILLA

NATIONAL PRIZE. SLOVAKIA

Irakli Eristavi (b, 1962, Thilisi, Ceargia)
graduated from the Faculty of
Architecture at the STU in Bratislava
1983} After living briefly In Londen
Berlin and Bratislava and doing
studies at the Institute of Housing
Studies Rotterdam in 2000, he
founded zerozerc in Presov in 2002
Residential complex CMYK In Prasov
deasigned by zerozero was widely
published abroad. In 2008 zerozero
desigred the Sideways installation
for the Czech-Slovak pavilion at the
Venice Biennale. In 2010 zerozero
won Europan 10, Ajka, Hungary.
Their largest commission to cate
the European Cultural Capital 2013
Kulturpark project in Kodice was
awarded by main local architectural
prizes in 2014.

Works of zerozero were published and
exibited in many european countrigs
Irakli Eristavi |s visiting teacher at
Facoulty of Arts, TU Kosice, Slovakia
from 2005,

Pavol Silla (b, 1981. Presov Slovakia)
graduated from the Faculty of Art.
Technical University in Kosice, Slovakia
{2005). After studies in 2003 he joined
Zetozero. Residential complex CMYK
in Prefov designed by zerozero was
widely published abroad. In 2008
zerozero designed the Sideways
installation for the Czech-Slovak
pavilion at the Venice Biennale. In
2010 zerazero won Europan 10, Ajka,
Hungary. Their largest commission to
date the European Cultural Capital
2013 Kulturpark project in Kosice was
awarded by main local architectural
prizes in 2014

Works of zerazero were published
and exibited In many european
countries. Pavo| Silla s visiting teacher
at Facoulty of Arts, TU Kodice, Slovakia
from 2009



